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Gusical Announcements. 
iacaatiiician 
THEATRE ROYAL, DRURY LANE.- 
Lessee . . Mr. E. T. SMITH. 
GRAND ITALIAN OPERA, ENGLISH COMEDY, 
AND BALLET. 
Italian Operas, supported by the following emi- 
nent artistes :— 
Madame Grisi 
Madame Rudersdorff 
Madame Amadei 
Madame Sedlatzck 


dame Gassier Mons. Gassicr 
Herr Reichardt Herr Formes 


Powerful band and chorus, consisting of upwards 
of one hundred and fifty performers. Conductors, 
Signor LI CALSI and Herr ANSCHUEZ. 

n addition to this great operatic company, the 
celebrated comedian, Mr. CHARLES MATHEWS, 
will appear each evening in one of his most popular 
characters. The whole of the entertainments to 
conclude with a BALLET. Supported by Mdlles. 
Osmont, from the Grand Opera, Paris. 

Mr. Smith believes the above combination of varied 
and distinguished talent, now performing at Drury 
Lane Theatre, in Italian Operas, English Comedy 
and Ballet every evening, is unprececented in the 
annals of this national theatre, ai PLAYHOUSE 
PRICES. 

Galleries, 1s. and 1s. 6d.; pit, 8s.; upper boxes, 

- 6d.; first circle, 5s.; dress circle, 7s.; stalls, 
10s. 6d.; private boxes, one, two, three, and four 
guincas. 

Boxes, stalls, and places may be secured at Messrs. 
Cramer, Beale, anu Co.’s, Regent-street, and at the 
box-office of the theatre, daily, from 10 to 6 o’clock. 
Doors open at half-past 7, commence at 8 o’clock. 


THEATRE ROYAL, DRURY LANE.— 
Lessee . . Mr. E.T. SMITH. 


Last night but six of the Grand Italian Opera Com- 
pany. -THIS EVENING (in consequence of the 
immense overflow on Wednesday evening, and the 

neral demand for its venatiiealh Verdi’s opera IL 
TROVATORE will be performed, with its great cast 
{its last representation). 

On Monday (positively for the last time), IL DON 
GIOVANNL, with its powerful cast. On this occa- 
sion Herr Formes will sustain his original character 
of Leporello. 

Advantage being taken of the musical resources 
and of the presence of the eminent artistes now 
assembled at Drury-lane Theatre, arrangements 
have been made for one performance on Tuesday 
next, Dec. 2, of the German version of Becthoven’s 
opera FIDELIO. Every attention to detail and the 
care demanded by this chef-d’ceuvre of the illus- 
trious composer will be bestowed upon its produc- 
tion. The chorus will be increased, and the orchestra 
‘on this occasion will be under the direction of Herr 
Anschuez. The principal roles will be sustained by 
Madame’ Rudersdorff, Mdlle. Sedlatzek, Herr Rei- 
chardt, and Herr Formes. 

On Thursday, Meyerbeer’s grand opera, LES 
HUGUENOTS will be produced, for the Benefit of 
Herr Formes, and the last appearance but two of 
the eminent Italian artistes in England. 

Places may be secured at the box-office of the 
o or at Cramer, Beale, and Co.’s, 201, Regent- 
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Signor Volpini 
Signor Lorini 
Signor Albicini 
Signor Rovere 











ST. MARTIN’S HALL SATURDAY 


be given the SIXTH CONCERT, supported by 
es. B. Zerr, T. Jefferys, Zimmerman, M. W 
dwin; Messrs. 


Jey, Theresa K. Sinclair, and M. 8. E ; 
G. Tedder, G. Calkin, F. Rolfe, G. Cooke, T, E. Wil- 
liams, Bartleman, and Hamilton Braham; Miss T, 
Jefferys, and the Royal Swedish Hussar. Quintet, 
Messrs. Cooke, , Haskins, and Minasi. Mr, 
Adolphus Francis, 


MONDAY EVENING CONCERTS.— 


At the Concert on Monday evening next, December 1, 
the following artistes will appear: Miss Poole, Miss 
Augusta Manning, Miss Eliza Hughes (her first 
appearance at these concerts), Mr. Frank Bodda, 
Mr. Kenny, and Mr. O'Hara, Pianoforte solo—Miss 
Augusta Manning. 


St. MARTIN’s HALL.-A Grand Concert 


in aid of the Organ Builders’ Benevolent Institution, 
under the patronage of the Right Hon. Earl Cawdor, 
will take place on the evening of Tuesday, Dec. 2. 

Artistes :—Madame Rudersdorff, Miss Dolby, Miss 
Banks, Miss Palmer; Mr. George Calkin (his second 
appearauce), The Vocal Union, Miss Moss, Mr. Fos- 
ter, Mr. Montem Smith, Mr. Wilbye Cooper, Mr. 
Winn, and Mr. Thomas.—Flute, Mr. Rockstro.— 
Pianoforte, Herr Bohrer.--Conductors, Mr. E. J. 
Hopkins, and Mr. Henry Smart. 

Tickets, 1s.; galleries, 2s. 6d.; reserved seats, 5s.; 
may be had of the principal music-sellers, and at St. 
Martin’s Hall. Doors open at half-past 7, to com- 
mence at 8 o’clock. 

Mr. J. LANCASTER, Assistant Secretary, 
10, Hawley-terrace, Camden-town. 


ROYAL ACADEMY OF MUSIC.— 
“KING’S SCHOLARSHIPS.”—The EXAMINA- 
TION of CANDIDATES for the TWO KING'S 
SCHOLARSHIPS, one Male and one Female, va- 
eated at Christmas, will take place at the Academy 
on SATURDAY, 20th of December next. 

Candidates, whose age must not be under twelve, 
nor exceeding eighteen years, will send in their 
names and addresses to the Secretary at the Aca- 
demy, accompanied by the recommendation of a 
subscriber to the Institution, on or before the 13th 
December. 

The certificate of birth must be produced previous 
to the Candidate being allowed to compete for a 
Scholarship. 

By Order of the Committee, 
J. GIMSON, Secretary. 
Royal Academy of Music, Tenterden-street, 
Hanover-square, Nov. 15, 1856. 


AMATEUR MUSICAL SOCIETY.— 
Conductor, Mr. Henry Leslie. —MEMBERS are 
hereby informed that the FIRST CONCERT of the 
SEASON will take place at the Hanover-square 
Rooms, on MONDAY EVENING next, December 
Ist, at eas og be o’clock precisely. The Tickets are 
now ready for delivery at Robert;W. Olliviecr’s, 19, 
Old Bond-street, Piccadilly. 
STANLEY LUCAS, Hon. Sec. 


TO TENOR SINGERS.—There is a 
VACANCY in Rochester Cathedral for a Tenor 
Voice. Salary, €60 a-year. Age not to exceed Thirty. 
None need apply who have not good voices, and 
cannot read music with facility. Testimonials to 
be sent, on or before the 12th day of December, 
to the Rev. Precentor Shepherd, The Precincts, 
Rochester. 


CRYSTAL PALACE. — SATURDAY 
CONCERTS. The Fourth of the Winter Concerts 

















Miss DOLBY begs to announce that 


the 2nd and Srd of her SOIREES MUSICALES 
will take place at her residence, 2, Hinde-street, Man- 
chester-square, on Tuesdays, Dec. 9 and 23, to com- 
meuce ats o'clock precisely, when she will be assist- 
ed by eminent artists. 

Single tickets half a guinea each, to be had of 
Messrs. Cramer, Beale, and Co., 201, Regent-street ; 
Messrs. Addison and Co., 210, Regent-street; and 
of Miss Dolby, at her residence. 


WANTED, a PARTNER in a Pianoforte 


and Music Saloon, inthe country, where a first-rate 
connection, &¢., &c. is formed. The party must be 
able to advance from £300 to £400, anil likewise have 
a knowledge of music, and to be able to do the 
needful that is required in running over the instru- 
ments. For particulars apply, by letter, to the Pub- 
lisher of the “ Musical Gazette.” 








MONS. J. ASCHER, Pianist to H.M. 
the Empress of the French, begs to announce that 
all letters and applications for lessons may be ad- 
dressed to 22, Mortimer-street, Cavendish-square, or 
to Messrs. Schott and Co., 159, Regent-street. 

Mr. BENEDICT begs to announce to 
the nobility, his friends, and pupils, that he has re- 
turned to TOWN for the season. All letters to be 
addressed to his residence, 2, Manchester-square, or 
to Mr. Mitchell’s Royal Library, 38, Old Bond-street. 





REMOVAL.—Mr. TRUST, ORGANIST 


of St. Mary’s Church, Paddington, and principal 
Harpist of the Royal L'alian Opera, begs to announce 
that he has REMOVED from Westbourne-grove to 
No. 13, Portsdown-road, Maida Vale. 





NOTICE.—_MR. VAN PRAAG 


begs to inform his musical patrons that he has left 
London for Paris to fulfil an engagement, and will 
return before Easter, when he trusts to receive the 
same patronage he has had bestowed on him during 
the past musical season, All communications to be 
addressed to him at Mr. Brettell’s printing-office, 25, 
Rupert-street, Haymarket. 





The MISSES M‘ALPINE 


beg to announce that they have recovered from 
their late indisposition, and will resume their pro- 
fessionalengagements, Communications relative to 
Concerts, Pupils, &., &c., to be addressed to The 
MISSES M‘ALPINE, Hampstead, or care of Mr. 
Robert Ollivier, 19, Old Bond-street. 





Musical Publications. 


‘“ 

HARK TO THE MERRY BELLS.”— 
A Christmas Caro by Tuomas Lioyp Fow1z. 
This favourite composition sent t-free for 13 
stamps, on application to the Author, at Crawley, 

US8eX, 





will take place on SATURDAY NEXT ( 
6th), in the New Musie Room, adjoining the centre 
transept, commencing at 2 o’clock. Vocalist, Mdme. 
RUDERSDORFF.—A. MANNS, Conductor. 


SINGING and PIANOFORTE.— 
Madame ANNIE LLOYD, from Paris, instructress 
of the nobility, gentry. &ec., in Italian, German, 
French, and English singing, and the pianoforte, 
attends or receives PUPILS privately at her resi- 
dence, 27, Quadrant, Regent-street. Professional 
pupils instructed. ; 











WILBYE COOPER (Tenor Vocalist), 





tionist. 
J. STAMMERS, Manager. 


TEACHER OF SINGING, 
98, Park-street, 








NEW POLKA.—Just published, 


THE CRIMEAN HEROES’ POLKA, 
Composed by EDWARD L. HIME. Price 2s. 6d., 
postage free. A very brilliant and spirited polka. 
Also a song, THE RAINY DAY. Words by WwW. 
LONGFELLOW; the music composed by MINA. Price 
2s., postage free. 

Lonpon: published by P.J. Harvey, 5, Brecknock- 
crescent, Camden New-town. 


MUSIC.—A CATALOGUE of a MIS- 
CELLANEOUS COLLECTION of MUSIO, ancient 
and ag sent receipt of two 








free on 
Ad 8. WHITE, music-seller, 
born- usic bought. 
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NOTICES, &c. 


Post Office Orders should be made payable to Joun Situ, Strand Office, 
and addressed No. 11, Crane-court, Fleet-street, London. 

GeneRAL Novice TO SuBSCRIBERS.—Accounts will be sent out forthwith, 
made up to Michaelias ; to whieh prompt attention is requested. 

M.M., Burnley.—We are sorry that our recommendation of the work should 
have led to disappointment. if you can find and send us a tune superior to 
Soa we will place you on the books as a life subscriber, and never send you 
in a bill. 

There are many other tunes of meritorious arrangement, though there are 
certainly many that are comparatively useless. 

The publisher has received no subscription. 

C.G.—We have not quite decided about covers, 
An index will be furnisheu. 





RECEIVED. 
B.T., Birmingham; J.F.K., Northampton. 
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One of the most interesting and important musical events of the 
coming week is the commencement of the eleventh season of the 
Amateur Musical Society. The success of this association has 
been no’ less extraordinary than well-merited, for its flourishing 
condition testifies to the energy and unremitting attention of its 
conductor, and the zeal and unity of feeling of its members. In 
numbers the orchestra of this society vies with any in London, 
scarcely excepting that of the Sacred Harmonic Societies, one of 
which worthy bodies has been in the habit of laying claim to 
the largest orchestra that can be accommodated on the Exeter- 
hall platforms, and the other to an orchestra exceeding the 
largest, &c., by 100 performers. But strength does not consist in 
numbers: rather would we call attention to the fact that 
the gentlemen who officiate in the band of the Amateur 
Musical Society are individually strong, and that, by constancy 
in their attendance at rehearsals, a great collective power is 
obtained which is perfectly surprising. Itis a pity that we should 
have to use the word “surprising,” and that we should be 
able to speak of the success of such a society as “ extraordinary,” 
but so little has been done in this vast metropolis in the way of 
amateur orchestral music that the terms are by no means mis- 
applied. There is no reason why the symphonies of Haypn, 
Mozart, Brxrnoven, MerNDELssoHN, and Sponr should be 
sealed books to all but the frequenters of the Philharmonic 
concerts ; the indefatigable conductor of the Amateur Musical 
Society thought so eleven years ago, and he has steadily 
laboured to break through the monopoly until he has gathered 
round him a goodly number of gentlemen scarcely less en- 
thusiastic than himself, and capable of being trained to the 
performance of the grandest orchestral compositions by the 
finest masters, while the interest excited by the meetings has 
been such as to fill the Hanover-square Rooms during the past 
season to overflowing. Few compositions are now too elaborate 
for this orchestra to attack, and none too classical for the 
audience to listen to with keen attention. This has been pro- 
jected and accomplished in eleven years, a comparatively short 
period when the importance of the position the society now 
occupies is considered, and the exertion with which the attain- 
ment must have been accompanied. 

We much regret that we cannot hold out any hope té our 
readers generally of being able to hear the performances of 
this admirable society ; the concerts are so thoroughly appre- 
ciated by the immediate friends and eonnections of the perform- 
ing members (amongst whom may be found clergymen, mem- 


room at Hanover-square is “ booked full” for the season ; indeed, 
many of the committee have consented to give up some of 
their tickets in order that applicants, who would otherwise 
have been disappointed, may be supplied. They must, there- 
fore, be content with the criticism which we shall give of 
each concert, which we feel assured will be read with interest. 
A society of this kind—though it seeks not publicity—cannot be 
made too public; it is a brightly shining example of deter- 
mination and perseverance, and the record of its doings should 
serve as a stimulus to all societies, whether professional or 
amateur—whether existing or in embryo. 

During the season a MS. Symphony by Epwarp Perry will be 
produced ; also an overture by Mr. Harotp Tuomas. These 
are “professional” compositions, but others of pretension by 
amateurs will be brought forward. 

The programme for Monday evening includes BrETHoven’s 
2nd Symphony, Mozarr’s Pianoforte Concerto in D minor, and 
MENDELSSOHN’s overture to the Son and Stranger, one of his 
most charming prefaces. Mr. Henry Les.in’s choir, which we 
hear is in high condition, will sing two part-songs and a 
madrigal. 











It is understood that it is not Her Majesty’s intention to 
receive company at Windsor Castle at present, as has 


reported. 
The private band has been dismissed until Christmas. 


oS tletyopolitan., 


M. JULLIEN’S CONCERTS. 

On Monday night Miss Arabella Goddard made her first 
appearance at the concerts of M. Jullien. She played Mos- 
cheles’s “ Recollections of Ireland,” and Liszt’s fantasia ‘ Les 
Patineurs ;” the theme of which is taken from the skating 
scene in Meyerbeer’s Le Prophéte. The latter was useful as 
evidence of the fair pianist’s skill, though consummately com- 
plex as a composition, and by no means worthy the labour 
that must be bestowed upon it even by the possessors of the most 
agile fingers. The fantasia of Moscheles, for pianoforte and 
orchestra, was vastly more pleasing, and both performances 
were concluded amidst rapturous applause. On the same evening 
Miss Dolby was absent from hoarseness : we presume that intel- 
ligence arrived at the last moment, for the services of Messrs, 
Le Hon and Duhem were called into requisition in lieu of 
the lady’s songs, and their solos—on the violin and trum 
gave general delight. A selection from La Traviata, intoducin 
the most popular morceaux, was also produced, and receiv 
with great favour; the chorus is—as in the selection from J7 
Trovatore—most effectively employed. : 

Miss Juliana May, a young soprano vocalist with an Italian 
reputation, has e a pretty successful débdt. Her execution 
is very satisfactory, and her voice is pure and flexible, but her 
singing is wanting in soul and on. She was encored in 
Donizetti’s Tyrolienne from Betly, and was much applauded in 
“ Ernani, involami,” 








a 





ALBERT SMITH’S MONT BLANC, 
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paragraph after paragraph detailing the exploits of intrepid 
adventurers in Swissland, they are neither tired of seeing Albert 
Smith’s pictures, nor of hearing his descriptions of the Rhine 
route and the ascent of the mighty mountain. Albert Smith 
knows “ what’s in a name,” and wisely adheres to the original 
title of his entertainment, though, sooth to say, Mont Blanc 
has but little to do with the two hours’ pleasant descriptive 
talk that is now talked at the Swiss Salon in Piccadilly. 

The early portion of last season’s entertainment, with its 

ictures of life in Holland, is removed, and a journey up the 

hine from Cologne, ending with a view of Heidelberg, forms 
the first portion. To this succeeds a series of most interesting 
and amusing sketches of Baden. The description of the ascent 
and descent of Mont Blanc is also eschewed, but the views of the 
scenes, with additions, have been repainted by Mr. William Be- 
verley, and these are exhibited to save the title of the entertain- 
ment, answering, let us add, the double purpose of gratifying 
the audience. The homeward route is vid Paris and Boulogne. 
The anecdotes and the portraitures of people met by the way 
and closely observed, are novel and admirable : a visit to Baden 
fair provides ample opportunity for the display of Albert Smith’s 
talent in this line. The view of the Alte Schloss in the Baden 
portion of the evening is particularly fine. 








MONDAY EVENING CONCERTS. 

Tue tenth concert, on Monday last, was a mass of encores. 
Only three pieces were spared. Miss Birch was encored in 
Rode’s air with variations, a song by Hatton, “Bonnie Prince 
Charlie” (“Charlie is my darling,” substituted) ; Miss Eyles in 
“Oh, charming May,” and “Oh! Nannie;” Mr. Theodore 
Distin in “ As I view,” and “The old soldier,” Master Summers 
in his pianoforte fantasias, and Miss Eyles and Mr. Distin, in 
Balfe’s pretty duett from Joan of Are, “O’er shepherd pipe.” 
A harmonized arrangement (for four voices) of “The Groves of 
Blarney,” was also redemanded. The pieces that had the honour 
of a single performance were, Bishop’s “ Where art thou, beam 


of light ?” “Sleep, gentle lady,” and Pearsall’s “ Who will o’er 
the downs ?” 








CRYSTAL PALACE. 

The second of the Saturday Concerts drew a great number 
of visitors. The day was lovely, and the grounds attracted 
many of the promenaders until the hour for the commencement 
of the music. Mdme. Rudersdorff was again the only vocalist. 
She was announced to sing “ Ah fors’ é lui,” from La Traviata, 
but exchanged that aria for “Robert, toi que j'aime,” a fine 
morceau, which is in great danger of being slightly overworked. 
If Madame Rudersdorff did not intend to sing “ Ah fors’ é lui,” 
it should not have been inserted in the programme ; and, sup- 
posing that she, for good or bad reasons, after having intended to 
sing the aria, changed her mind, we think something more novel 
than “ Robert” might have been selected. Besides, this identical 
aria of Meyerbeer’s was sung by the same lady at the first of 
the Saturday Concerts, the previous week, and it was bad taste 
on her part to repeat it, when it is exceedingly probable that 
the majority of the season-ticket holders present were at the 
preceding concert. 

Weber's fine scena from Oberon, “ Ocean,” received full justice 
at the hands of Mdme. Rudersdorff, though the vastness of the 
area interfered somewhat with the effect ; and Knight’s charm- 
ing ballad, “She wore a wreath of roses,” was so well rendered 
by her as to provoke a loud demand for repetition. 

The band, under the direction of Mr. Manns, 
movements from Mendelssohn’s A minor symphony, also the 
overtures to Olympia (Spontini), and The Merry Wives of Windsor 
(Nicolai); the latter has been repeatedly performed by Her 
Majesty’s private band. M.Svinsden played a somewhat lengthy 
flute solo, and Heinrich Werner a planoiates concerto. 

A pirect London and Sydenham Railway, with a terminus at 
Hungerford-market, is among the new undertakings. The pro- 
moters intend to alter or strengthen the present suspension-brid, 
for railway traffic, and either to run their railway direct to the 

Palace, or to effect a junction with the South-Western 
Railway near their Waterloo Station, and to make use of that 
railway as far as Vauxhall. In the latter event, the railway will 
diverge from Vauxhall-bridge to the Crystal Palace. Nodoubt a 


rformed two 





terminus at Charing-cross would be an immense advantage to the 
Crystal Palace undertaking; but Vauxhall-bridge seems, on 
many accounts, preferable to Hungerford. Considerable expense 
must be fern in adapting that bridge to railway traflic, and 
the South-Western railway is already so overburdened with 
traffic that it is necessary to take powers to widen the main line 
upon that portion which the new company propose to run over. 

The following is the return of admissions for six days, from 
November 21 to November 27 :— 


Admission Season 

on Payment. ‘Tickets. Total. 

Friday Nov. 21 c ae 544 312 856 
Saturday » 22 (2s. 6d.) .. 505 2,220 2,725 
Monday a << ee 889 234 1,123 
Tuesday » 3 eo 863 293 1,156 
Wednesday ,, 26 239 86 325 
Thursday ee ee Pe 607 188 795 
Total ee 3,647 3,333 6,980 








On Tuesday last, Miss Dolby commenced her annual series 
of Soitrées. —She was favoured with a select and numerous 
audience. The vocal performers present were Miss Moss, Mrs. 
Tennant, Mr, Tennant, and Mr. H. Barnby. The instrumentalists 
were Herr Heinrich Bohrer, Mr. Henry Blagrove, Mr. Lucas, and 
Mr. Lindsay Sloper. The programme commenced with the first 
composition of Beethoven, a trio in E. flat for violin, violoncello, 
and pianoforte. This work, a magnificent specimen of the great 
master’s style, was well played, and was appreciated by the au- 
dience. Herr Bohrer’s playing, however, is by no means up to 
that of Messrs. Blagrove and Lucas. It would have been better, 
decidedly, if to Mr. Lindsay Sloper had been assigned the piano- 
forte part in this trio. Miss Marian Moss was suffering from 
hoarseness, or she would have sung the “ Vedrai Carino” better : 
we must say, however, that this air is at present beyond her 
capabilities. The fair concert-giver then appeared amongst the 
congratulations of the audience, and sang an aria of Handel's, 
“Cangio d’aspetto,” a song well suited to her, and magnificently 
delivered.—Miss Moss again appeared, with Miss Dolby, to give 
two of Mendelssohn’s ever-welcome vocal duets, “O wert thou” 
and “ May Bells.” The soprano was better in these than in the 
first effort, but for perfect ensemble Miss Dolby should have 
chosen a more advanced vocalist. Mr. Tennant then gave his 
auditory Halévy’s “enfin un jour,” a smooth ard melodious air, 
which suffered somewhat from the defective intonation of the 
singer. Herr Bohrer seemed much more at home in the composi- 
tions of Henselt (Poeme d’amour) and Chopin (polonaise in E flat) 
than in the Beethoven trio, and his playing in general was neat 
and correct. The first part closed with a melodious quartett by 
Paer, “O notte soave,” by Miss Moss, Mrs. and Mr. ‘Tennant, and 
Mr. Barnby. The two ladies were much at fault in the matter 
of intonation. The second part commenced with a “ Duo Bril- 
lante” for pianoforte and violin (written by Benedict and David 
on airs from Oberon) performed by Herr Bohrer and Mr. Henry 
Blagrove. The violinist played in his most finished and elaborate 
style. Miss Dolby then reappeared and favoured her audience 
with two airs of Meyerbeer’s, “Le folle de St. Joseph” and “Con-. ° 
sole toi,” the latter a particularly pathetic and solemn composi- 
tion; both were delivered in her best style. Mr. Henry Blagrove 
played De Beriot’s 8th air with variations, with exquisite deli- 
cacy and neatness. The song, “ Beautiful May,” of Wallace, was 
well sung by Mrs. Tennant, who followed this up with her hus- 
band in Verdi’s “ Ah ~ wre ee Miss Dolby once more came 
forward and sanga Ballad of Wallace's, “If loved by thee,” with 
her usual good taste, and the pleasant evening’s entertainment 
concluded with Mendelssohn’s Quartett, “The first day of Spring, 
by Mrs. Tennant, Miss Dolby, Mr. Tennant, and Mr. Barnby. 
We must not omit to mention the exertions of Mr. Sloper, who 
accompanied all the vocal pieces with his well-known judgment. 

Tne Italian Band of the British Italian Legion gave their 
first concert at the Hanover-square Rooms on Monday morning. 
There was but a thin audience, but the performance appeared to 
give entire satisfaction. The re was, Respro Ad * a 
constitution, being composed of four clarinets, , 
flute, cane hia eee trumpet, bass trombone, saxtuba or ophi- 
cleide, and serpent. The instrumental pieces were, an overture 
of Verdi's Finto Stanislao, with which English fiddlers have 
not yet scraped acquaintance ; a selection from the same com- 
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poser’s Macbeth, and the brindisi: from the same composer's 
La Traviata (encored). The same composer’s “ I] balen” was very 
well sung by Signor Paganini. Madame Armenia, a lady from 
La Scala, and too free an employer of the vibrato fashion of 
singing, gave “ Casta diva,” ae joined Signor Grossi,—a badly 
intoning basso—in ‘“ Dunque is sin,” from J? Barbiere. An 
oboe solo was contributed by Signor Baricelli, and there was a 
piece for two clarinets by Signors Dall’ Agli and Cavallini. 
Signor Operti presided at the pianoforte, and played a piano- 
forte solo not announced in the programme. 

M. Jutiren’s AnnuaLt ProvincraL Tour.—M. Jullien has 
just put forth a prospectus of the arrangements he has made for 
his provincial tour, which is shortly na to commence. He 
states that the concerts will be conducted on the principle which 
for seventeen years have guided his proceeding—that the pro- 
grammes will include the instrumental works of the acknow- 
ledged great masters, intermingled with those of a popular class. 
A number of new compositions prepared expressly for M. 
Jullien’s recent concerts will be introduced, including selections 
from La Traviata; a valse, entitled “ Excelsior,” “The Minnie 
Polka,” and “The Tambourine Polka,” and “The French Qua- 
drille.’” Amongst the instrumental performers will be MM. La- 
vigne, Schreurs, Duhem, Messrs. Hughes, Jarrett, and Herr 
Koenig; whilst, in order to give prominence to the vocal features 
of the entertainments, the ‘‘ powerful” assistance of Herr Formes 
has been secured, and many other distinguished singers have 
been engaged. 

Mr. Benson gave his annual concert at the New Beethoven 
Rooms on Tuesday last, and succeeded in giving a most pleasing 
evening’s entertainment to a numerous audience. He was 
assisted by Miss Ransford, Miss Eyles, Miss Dolby, Mr. Foster, 
Mr. Cummings, and Mr. Lawler in the vocal department ; and in 
the instrumental, by Miss Ellen Day, Mr. Dando, and Mr. Han- 
cock ; Mr. Harold Thomas presiding at the pianoforte as accom- 
panist. Some glees were exquisitely well rendered by the three 
gentlemen and Mr. Benson, “ A choir of bright beauties” (Elliott) 
being encored, also Hatton’s part-song, “ Twilight.’ The only 
remaining encore was awarded to Miss Eyles for the Scotch 
dialogue song, “ Huntingtower.” Mr. Benson displayed his 
sweet tenor voice and chaste style of singing in Handel’s “‘ Gentle 
airs,” and a new MS. song by Hatton, “ Hearts we had in our 
sunny youth,” not exactly a striking production, but one that 
would doubtless improve on acquaintance. 

Mr. Joun Goss, organist of St. Paul’s Cathedral, has been 
appointed composer to Her Majesty’s — Royal, St. James’s 

in the room of Mr. W. Knyvett, deceased. 








Opera. 
—o— 


DRURY LANE.— Don Giovanni was repeated on Saturday night, 
with the same extraordinary cast, including the advantage of 
Madame Rudersdorff in the part of Donna Elvira. A crowded 
audience enthusiastically testified their appreciation of the beauty 
of Mozart’s music and the very eflicient- representation of the 
opera, 

Pon Monday Luecrezia Borgia was repeated, 

On Tuesday Lucia di Lammermoor was given, the principal 
characters being represented by Mon. and Mdme., Gassier, and 
Signor Volpini. Mdme. Gassier was an interesting Lucia, and 
acted throughout with much feeling. Her vocal execution was, as 
usual, most excellent, and in the last act, she sang with exceed- 
ing pathos. Signor Volpini was very effective in such passages 
as demanded effort and exertion: he possesses more spirit than 
power, and his voice appears unequal. In the “ malediction” 
scene and the aria “ Fra poco,” he obtained well-merited ap- 
plause. The other parts were filled by Signors. Albicini, Kinni, 
and Gabussi. 








Cheatrical, 


—0— 


LYCEUM.—Mr. F. Penny, whose civility and attention in the 


management of the free list at the Lyceum, under Mr. Charles 
Dillon’s management, has been most praiseworthy, announces 


his benefit for Thursday, the 4th of December, when an attractive 


MARYLEBONE.—This theatre has been taken by Mr. Emery, 
who has recently left the Olympic Theatre. He commences his 
campaign on Boxing-night. 

80HO.—An Amateur society, entitled the Westminster Dra- 
matic Society, performed last week the farce of The Unfinished 
Gentleman and Hamlet, for the benefit of the letter-carriers, a 
class deserving, and, unhappily requiring, every sympathy and 
assistance. The performance in many parts, exhibited consider- 
able intelligence. 

ST. JAMES’S.—A benefit in aid of the funds of the Great 
Northern Hospital, York-road, King’s-cross, is announced to 
take place at this theatre on Tuesday next, when will be per- 
formed Massinger’s play of A New Way to Pay Old Debts, with 
other entertainments, supported by the members of the Oxford 
Dramatic Club. This institution, which was established June 
30, 1856, by 8. F. Statham, Esq., F.R.C.S., formerly of the Uni- 
versty College Hospital, has been the means of relieving no less 
than 9,000 patients — the past five months. 

SURREY.—Mr. Creswick performed in the character of Rob 

Roy on Monday evening tor the first time in London. Dred has 
been the concluding piece during the week. 
THE amateurs who performed with so much éclat at the St. 
James’s Theatre for the Patriotic and Crimean Funds, and the 
officers who so distinguished themselves before Her Majesty, last 
month, at Aldershott, purpose giving a dramatic performance 
at the St. James’s Theatre, on Friday, December 5th. The pro- 
ceeds will be devoted to the relief of destitution in the metropolis 
during the winter season. The box plan will be kept at Mr. 
Sams’s Royal Library, St. James’s-street. 








ANNOUNCEMENTS FOR THE WEEK. 
Tuis Day.—Crystal Palace Concert, 2. 
Saturday Evening Concerts, St. Martin’s-hall, 7}. 
Il Trovatore, Drury Lane Theatre, 8. 
Monpay—Amateur Musical Society, First Concert, Hanover- 
square, 8%. 
Mr. Charles Dillon’s Benefit, Lyceum Theatre, 7. 
Don Giovanni, at Drury Lane, 7. 
Monday Evening People’s Concerts, St. Martin’s-hall, 8. 
Turspay.—/delio, at Drury Lane Theatre, 8. 
Concert for Organ Builders’ Benevolent Institution, St. 
Martin’s-hall, 8. 
Wepnespay.—Mr. Penny’s Benefit, Lyceum, 7. 
Italian Opera at Drury Lane, 8. 
Tuurspay.—Italian Opera at Drury Lane, 8. 
Fripay.—Crystal Palace Instrumental Concert, 14. 
Italian Opera at Drury Lane, 8. 
Saturpay.—Crystal Palace Concert, 2. 
Saturday Evening’s Concert, St. Martin’s-hall, 74. 
Italian Opera (last night), at Drury Lane, 8. 








CTheatues. 


PRICES, TIME OF COMMENCEMENT, &c. 

ApeELpui.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s. Half-price at nine o’clock, Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstLey’s.—Private Boxes, £2 2s. and £1 11s. 6d; Stalls, 5s.; Dress 
Boxes, 4s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 
6d. Second price at half-past 8. Doors open at half-past 6, commence 
at 7. Box-office open from 11 to4. 

Drury Lane.—Upper Gallery, 1s. ; Lower Gallery, 1s. 6d.; Pit, 3s.; 
Upper Boxes, 3s. 6d. ; First Circle, 5s.; Dress Circle, 7s.; Stalls, 10s. 6d. ; 
Private Boxes, One, Two, Three, and Four Guineas each.—Doors open 
at half-past 7, commence at 8. 

HayMArKet.—Box-office open from 10 to 5. Orchesrta Stalls (which 
may be retained the whole of the evening), 5s. each; Boxes, 5s.; Pit, 
3s.; Lower Gallery, 2s.; Upper Gallery, 1s. Second Price—Boxes, 3s. ; 
Pit, 2s.; Lower Gallery, 1s.; Upper Gallery, 6d.; Private Boxes, Two 
Guineas and One Guinea and a-half each, A Double Box on the 
Second Tier, capable of holding Twelve Persons, with a furnished Ante- 
Room attached, can be obtained at the Box-office, price Five Guineas, 
Doors open at half-past 6, commence at 7.—Second Price at 9 o'clock, 

Her Magesty’s Tararre.—Promenade, 1s. ; Upper Boxes, ks. ; 





programme will be presented. 





. Gallery, 1s. ; Dress Circle, 2s. 6d: ; Private Boxes, 10s. 64.,,£1. 1s., and 
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upwards. Private Boxes to be ‘secured of Mr. Nugent, at the Box- 
office of the Theatre ; at all the principal Libraries and Musicsellers ; 
and at Jullien and Co.’s, 214, Regent-street. 


Lyceum.—The Box-office open from 11 to 5 o'clock. Stalls, 5s. 
(reserved the whole of the evening) ; Dress Circle, 4s. ; Upper Circle, 
3s. ; Pit, 2s. ; Gallery, 1s. Half-price to all parts of the House at 9 
o’clock, Stalls excepted. ‘Doors open at half-past 6, commence at 7. 


Otyrmric.—The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s, Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-past 7. 


Princess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s.; 
Second Price—Dress Circle, 2s. 6d.; Boxes, 2s.; Pit, 1s.; Gallery, 6d, 
Orchestra Stalls, 6s.; Private Boxes, £2 12s. 6d., £2 2s., and £1 11s. 6d. 
Box-office open from 11 till5. Doors open at half-past 6, commence at 7. 


Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7. 


SapiEr’s Wetis.—Dress Circle, 3s. Boxes, 2s.; Pit, 1s.; Gallery, 
6d. Doors open at 7, commence at half-past 7. 


Sranparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit, 
6d.; Centre Circle on First and Second Tier, fitted up quite private, 2s. ; 
Gallery, 3d. ; Family Private Boxes, £1 1s. and £1 11s. 6d. ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s. 


Surrey.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. 


Doors, open at 6 
commence at half-past. Half-price at half-past 8. 








LEGAL. 
Ne 

In the Westminster County Court, the judge (Charles Bayley, 
Esq.), gave judgment in the case of Lewes v. Smith, which had 
excited much interest in all dramatic and theatrical circles. 

The learned Judge said, this was an action brought to recover 
penalties that were incurred by defeadant by reason of his 
having represented at Drury-lane Theatre, without consent in 
writing, a certain piece called A Game of Speculation, of which 
the plaintiff was the author and proprietor. The case was founded 
on the 3rd and 4th William IV., cap. 15, the first section of 
which gives the author the sole liberty of representing or causing 
to represent at any place of dramatic entertainment ; whilst the 
second section inflicts a penalty upon any person who shall re- 

resent without the written consent of the author. (His Honour 

ere cited at length the clause.) The defence to the action was 
that Mr. Mathews had purchased of the plaintiff the right. of 
representation of this piece at whatever theatre he might think 
proper. In this case Mr. E. T. Smith, lessee of Drury-lane, is 
the defendant ; but from some cause it was alleged that his right 
of representation was so purchased by Mr. Mathews, as if he 
were the defendant. “‘ However, I will assume that he did so, and 
consider the case as if Mr. Mathews were the defendant. He 
asserts that he purchased the right of representation of this 
piece at whatever theatre he might be at; and Mr. Lewes, the 
plaintiff, merely said that it was at the Lyceum Theatre. The 
parties wished me to decide this question upon the facts ; but I 
am relieved from the necessity of considering that question, 
because the act requires that Beg should be given in 
writing, and the 3rd and 4th William IV., says expressly the 
author’s consent must be in writing, and here Mr. C. Mathews 
claims his licence to represent wherever he thinks proper. 
Therefore nothing can be clearer than that such licence must be 
in writing, parole licence being held to be insufficient. It was 
admitted that the defendant had the consent of the Dramatie 
Authors’ Society, of which plaintiff is a member, to re 
sent pieces belonging to the members of that society, and there 
was evidence that this was in their list. The plaintiff, therefore, 
is not entitled to recover for the whole amount claimed, viz. : 
£14 14s. for seven nights’ representation, at two guineas a night, 
but merely where the Dramatic Authors’ Society gives seven 
guineas. It was also contended that the written consent of the 
society was sufficient, but this was an mt between the 
parties, and as such would be governed by the act. Under these 
cireumstanees I must decide for the plaintiff.” 

Judgment for plaintiff for seven guineas. 


:] gramme consisted of several Encl 
lis 


Provincial. 


BARNSLEY.— A somewhat serious railway collision occurred on 
Tuesday week. Among the passengers was Mr. Henry Russell, 
the well-known vocalist, who had nd performing the previous 
veaiey at Barnsley. He received a contusion on the forehead. 

CORK.—A concert was given at the Atheneum on the 18th 
inst. The audience was composed of the élite of the city and 
neighbourhood, together with a large number of persons from 
more remote districts who were attracted to the Atheneum, no 
doubt, by the high reputation deservedly enjoyed by Mr. Reeves, 
who was announced to sing some of those pieces, in which it may 
be truly said, he has no rival. The concert opened with a duett 
from Mozart, by Mr. and Mrs. Weiss, most artistically and 
smoothly rendered. Mr. Irving followed in an Italian aria from 
Ricci, and Mrs. Enderssohn then came forward and gave “ Ah 
fors’ é lui,” from La Traviata, which she sang with great taste 
and ability. After a song from Mr. Weiss, “'The Miller,” in 
which his fine basso voice was heard to great advantage, Mr. 
Sims Reeves presented himself, and was greeted with hearty 
plaudits. He sang the well-known and much-admired scena from 
La Sonnambula, “Tutto é sciolto;” his magnificent voice told 
with thrilling effect in every note, which drew down, when he 
had concluded, the most hearty applause, and unanimous calls 
for an encore. To this he courteously and promptly responded, 
singing, instead, to his own accompaniment, with great sweetness 
and pleasing effect, “In this old chair,” from Balfe’s opera of The 
Maid of Honour. Mrs. Weiss followed with the pretty ballad, 
“Bonnie Prince Charlie,” which she gave with much expression, 
and in such a manner as to receive an encore ; Mr. Reeves then 
came forward and sang Hatton’s “Good-bye, Sweetheart,” with 
that soft and mellow sweetness which characterises his singing. 
At the conclusion of the ballad he was cordially applauded, and 
would have been most certainly encored, but the audience, very 
properly, seemed to think that such a demand would be too 
exacting. Mrs. Weiss followed in a ballad, and the grand trio 
from La Gaza Ladra, “O Nume Benefico,” in which she sus- 
tained her part admirably, with Mr. Weiss and Mr. Irving, 
concluded the first part. 

Among the good things provided in the second part we may 
mention a trio from Mozart by Mrs. Weiss, Mr. Irving, and Mr, 
Weiss; the ballad “ Sing me, then, the Songs of Old,” by Mr, 
Weiss; “ Day and Night I Thought of Thee,” by Mr. Irving ; 
and our national melody, “The Meeting of the Waters,” by Mrs. 


Weiss. This was loudly encored, Mrs. Weiss giving instead the 
soul-stirring melody, “'The Harp that once through Tara’s 
Halls,” with an amount of expression that, immediately on its 


conclusion, elicited loud and eontinued applause and demands of 
an encore, which were responded to in the most kind spirit by 
Mrs. Weiss again appearing and singing, with equal effect, “The 
Minstrel Boy.” “ Sree the Sea,” by Mrs. Enderssohn, was well 
received ; but, without the least disparagement to the other 
artistes, we must say the gem of this part—indeed, some think, 
and not without some show of reason, of the concert—was that 
exquisite little serenade, com by our clever fellow-citizen, 
Mr. A. D. Roche, “I Watch for Thee in Starless Night,” into 
which all the pathos, feeling, and expression of which the 
inimitable tenor is capable, was thrown with consummate ability 
and the most complete success. The calls for an encore were 
unanimous and repeated, until at length Mr. Reeves had to re- 
appear and repeat the concluding verse. When the audience 
were dispersing an accident, which might have been attended 
with serious consequences, was occasioned by the giving way of 
the banister-fencing from the stairs leading to the north gallery, 
on which there was at the moment a large number of persons t 
no nal injury, however, was sustain 

RAWLEY.—Sussex.—The members of the Church Choir, under 
the direction of Mr. Thomas Lloyd Fowle, gave their first 
concert for the season on Wed y evening last. The pro- 


by Mr. Fowle, together with 
some anthems and glees by ‘i 
polo; wwe eee of me ieee me 
pearing in the programme, but he on 
that they sented ire. The onlin 
the ; prevented the room from being full, but many 
who were present expressed themselves much pleased with the 
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LIVERPOOL —Snittine Oratorios.—Solomon, a glorious work 
of Handel, sellom, if ever, performed here before, was given at 
our Philharmonic Hall on the evening of Thursday, the 20th inst. 
and we are pleased to record, that at a moderate admission |rate 
(one shilling), the sublime oratorio, known to the majority 
merely by name, drew a large and admiring auditory. The 
solo parts were sustained by members of the Philharmonic 
Society’s chorus, viz., Mdlles. Stott, Hiles, and Sharpe, and 
Messrs. Graham and Armstrong, and though in some instances 
a little tameness was visible, they one and all won the good 
opinions of their hearers. The palm, hovever, was most 
decidedly borne away by the choir, which sang with a firmness 
and precision truly remarkable, reflecting the highest credit on 
their talented master, Mr. Zengheer Hermann. The gigantic 
“Swell the full chorus,” was given with immense effect, pro- 
voking deafening applause, and the no less beautiful ‘“ May 
no rash intruder,” was loudly re-demanded, and as willingly 
re-sung. Mr. G. Hirst presided at the organ,and Mr. Hermann 
wielded the orchestral baton, each with consummate taste and 
judgment. Through the kindness of the committee, the pupils 
of our local school for the blind vere permitted gratuitously to 
attend this performance, a treat which was by them highly 
appreciated. 

St. George’s Hall has also been the scene of another triumph 
of the attraction of sterling music when placed within the reach 
of the music-loving community. On Friday, the 21st inst., the 
Festival Choral Society produced Zhe Creation to overflowing 
benches. A work so popular as Uaydn’s chef-d’ewvre, per- 
formed by the oldest and most experienced choral body our 
town possesses, the members of which enjoy a local name for 
choral efficiency, was a sufficient guarantee of a delightful evening 
—the consequence was, the stupendous building was filled b 
a music-loving crowd that listened, appreciated, and was sheantil 
The principals engaged on this occasion were Mrs. George 
Holden, Mr. Wilson, and Mr. Armstrong. Of the lady, we 
can only say that she gave “ With verdure clad,” and “ On 
mighty pens,” in a most chaste manner, evincing a clear per- 
ception of the composer. Mr. Wilson, who undertook the 
pe of Uriel, sang, as he ever does, carefully and sweetly, but 
1¢ lacks both voice and vigor for so large a building. The same 
remark may be applied to Mr. Armstrong, whose rendering of 
“Rolling in foaming billows,” though carefully read, wanted 
intensity and volume. The choruses, so well known by every 
choir, went as well as choruses could go; the never-tiring 
“ Heavens are telling” being repeated. The charm was 
strengthened by a band of about fifty performers, ably led by 
Mr. C. B. Hermann. Mr. Best presided at the great organ—we 
need not say how. Mr. George Holden was perfectly “‘ at home” 
as conductor. The next performance of this society will take 
place about the middle of next month, when Handel’s master- 
piece will be given. 

Pwituarmonic Sociery.—A grand subscription concert, the 
eighth of the current season, took place in connexion with this 
Society on Tuesday last, the 25th inst., Miss Stabbach and Herr 
Formes being the vocal performers, backed by M. Sainton, 
Signor Piatti, and Herr Hallé in the solo-instrumental de 
ment. The programme, embodying many novelties, consisted 
chiefly of instrumental pieces; and these, though delightful in 
themselves, and rendered sans faute, were, in one or two instances, 
too long for our entire liking. We annex the programme :— 

PART I. 
Overture—“ Siege of Corinth,” ... .. ..  .. «. «+ Rossini. 
Song—* Dal core per iscacciar”—(L’ Etoile du Nord )— 

Herr Carl Formes tee ee ee ae oe ee Meyerbeer, 
Fantasia—Violin—On airs from 2igoletto, M. Santon .. Sainton. 
Song—* Ah! perfido”—Miss Stabbach .. .. .. .. Beethoven. 
Madrigal—* Flora now calleth” dail g~ ae J. Stafford Smith. 

‘ “ Nocturne in F Sharpe”—Herr Hallé. . Chopin. 
Bclo--Piano-forte } Rondo * le Mouyaivent perpetuel” i Weber. 
Solo and Chorus—* Benediction of the Poignards”—LZes 

Huguenots—Solo, Herr Carl Formes .. .. .. .. Meyerbeer. 

PART It. 
Grand Concerto in C—Piano-forte, violin, and violoncello 

—Herr Hallé, Monsieur Sainton and Signor Piatti (with 

full orchestral accompaniments) .. ..  .. ..  .. Beethoven. 
Songs—* Bid me good bye,” “ Merrily over the snow,” Miss 

Stabbach ** ef oe e ee ee ee es *e ee 
Fantasia—Violoncello—On airs from Linda di Chamount 

—Sigvor Piatti oe oe e *e * ed ee ee Piatti, 


Song—* The Monk”—Herr Carl Formes «+ e+ e+ Meyerbeer. 
Chorus—“ The Gipsy Chorus”—( Bohemian Girl)— .. Balfe. 
Duett—(Zauberflite) .. 1. «6 oe oe ee ee =e Mozart. 
Miss Stabbach and Herr Carl Formes, 
Overture—Fra Diavolo .. 1.2 «e «o oe e+ e+ Auber. 
Miss Stabbach was in good voice, and sang without that pain- 
ful flatness that we have hitherto remarked as her characteristic. 
She was not so successful in Beethoven’s “ Ah! perfido” as in 
Schloesser’s pretty little ditties, the latter of which she was pre- 
vailed upon to repeat. Formes was great: his rendering of 
Meyerbeer’s “Monk” reminding us vividly of poor Staudigl. 
The chorus sang the little they had to sing well. Mr. Hermann 
conducted. The next concert is fixed for 9th proximo, when 
Macfarren’s new cantata, May-day, will be produced. 
LEEDS.—Mr. Charles Hallé, the eminent pianist, gave a concert 
in the Musle-hall on Monday evening, which proved a most. 
charming musical entertainment. The performers were Messrs. 
Hallé, Sainton, and Piatti (instrumentalists), with Miss Stabbach, 
as vocalist. The programme was one of great rarity in Leeds, 
and the concert might more appropriately have been termed a 
chamber concert, as at Manchester, where Mr. Hallé has, to a 
considerable extent, created a taste for classical music. The 
selection from Beethoven’s writings was played in a manner that 
left nothing to be desired. Mr. Hallé’s manipulation, delicate 
touch, and entire control over all the digital difficulties with 
which the most complicated pianoforte music abounds, is sur- 
passed by his reading, phrasing, and conception of the grandest 
inspirations of the immortal Beethoven. We could have desired 
the presto finale in the C minor trio a shade slower, as Mendel- 
ssohn was wont to play it; but where the whole performance 
was so great, we feel considerable hesitation in indicating any 
opinion of our own which might not quite agree with that of such 
talented exponents of classical music as Hallé, Sainton, and 
Piatti. Mr. Hallé, at the request of some friends, delighted the 
company with a superb performance of Beethoven’s fine sonata 
in C sharp minor, generally termed the ‘“ Moonlight Sonata.” 
The Mendelssohn trio, or rather a portion of it, afforded Messrs.. 
Hallé, Sainton, and Piatti an opportunity of exhibiting their 
versatile talents in another school. In Mr. Hallé’s solos, with 
which he concluded the concert, he displayed in a more promi- 
nent manner those high qualities as a pianist which have justly 
laced him at the very head of his profession. Two of Men- 
elssohn’s lovely “Songs without words,’—the first in A minor, 
and the second in A major, were executed with characteristic 
oint and fervour ; and his exquisite final performance—Stephen. 
Heller's brilliant transcription of one of Schubert’s songs— 
brought to a close a concert which, to the connoisseur, afforded 
a treat not soon to beforgotten. Signor Piatti’s solo on airs from 
La Sonnambula gave this eminent and greatest of all violon- 
cellists the means of showing his pure tone and brilliant exe- 
cution. His solo was rapturously encored (the only redemand 
during the evening), and in response he substituted a little 
fantasia of his own on Russian airs, Mons. Sainton fulfilled the 
expeetations which his high position and well-known beautiful 
playing had raised. The only vocalist was Miss Stabbach (a. 
native of Exeter, we believe), who sang four songs with graceful 
and becoming effect, We hope to have the pleasure of hearin 
Miss Stabbach again in Leeds, where, we are sure, she wi 
become a favourite. The attendance was highly respectable, but 
not so numerous as the merits of the concert warranted. 
Peorie’s Concert.—On Saturday evening last, the seventh 
People’s Concert for the season was given in the Leeds Music- 
hall. The programme included songs and duetts by Miss 
Whitham and Mr, Miranda, with choruses by an orchestra of 
sixty voices, under the direction of Mr. Spark. Miss Whitham 
obtained an encore for her painstaking rendering of the well-. 
known song by Phillips, “My heart’s in the Highlands,” and 
Mr. Miranda gave evidence of a fine powerful voice in “The 
Bay of Biscay” and Hatton’s ballad, “Good-bye, Sweetheart,” 
in both of which he was encored. We cannot conceive why Mr. 
Miranda should make it a rule, in his ballad singing, to com- 
mence almost with a whisper, and conclude with a shout—irre- 
spectively of the sentiment to be conveyed in the words. The 
Fi performed their work well, and were warmly and deservedly 
encored for their rendering of Steven’s glee, “The cloud-capt 
towers,” We think the conductor would have greatly improved 


Pearsall’s_part-song, “‘ Who shall win my lady fair?” if he had 





caused it to be sung, not, only faster, but with greater decision, 
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Mr. J. L. Hatton’s cantata, Robin Hood, was given for the 
second part of the concert. This cantata, as we remarked on its 
first performance, is thoroughly English, and peculiarly adapted 
for popular concerts. The choruses are joyous, and the ballads 
simple, yet flowing and effective, and such as are likely to live in 
the memory for a considerable period, Miss Whitham was 
exceedingly happy in her representation of Maid Marion, and 
contributed greatly to make the duett with Mr. Miranda 
(“Dearest Marion”) the gem of the cantata. The ballad, 
“Under the greenwood tree,” by Mr. Miranda, is in itself devoid 
of that character which Robin Hood revelled in; and the 
singer, on Saturday night, in clinging to his usual introductory 
whisper, did not produce any great we sy Mr. Miranda’s 
voice, however, was highly effective in the trio, “ Oh! bold Robin 
Hood,” and in the duett before alluded to, with Miss Whitham. 
Taking into consideration the fact that Mr. Webster is an ama- 
teur and a working mechanic, he sang the Bishop’s part exceed- 
ingly well. The choruses were capitally rendered — their 
character being just of that description which delights York- 
shire singers. The accompaniments were played by Mr. Spark. 
We shall expect to find that Robin Hood has become a stock 
piece for the People’s Concerts, and hope shortly to have another 
opportunity of listening to its improved representation. 

AIDSTONE.—Lirerary and Mecuanics’ Institution. — On 
Tuesday week a musical entertainment, in connexion with this 
institution, was given at the Corn Exchange by Mr. J. Williams, 
assisted by his brother and sister, Mr. F. O. Williams and Miss 
B. Williams. The vocal performances were introduced by a 
lecture on “ English music and English musicians,” to which the 
illustrations were adapted as parts of the programme. The 
singing was, in some pieces, very good. Between the parts Mr. 
F. O. Williams performed a grand pianoforte fantasia, which 
was much applauded. The audience was very large, and seemed 
pleased with the entertainment. 

Catch Cius.—One of the most successful concerts given by 
this club formed the fourth of the present season on Thursday 
week. Madame Henesier’s singing afforded much pleasure to 
the audience, and some of her songs were given with an effect 
which called forth hearty encores. Mr. Davis (tenor) occa- 
sionally attempted too much, and his singing was then decidedly 
out of tune, otherwise it was pleasing: Mr. Husk, who possesses 
a bass voice of great power and extent, gave several songs, and 
elicited warm plaudits and enthusiastic encores. Some glees 
were well rendered by the above vocalists. The instrumental 
performances, under the able leadership of Mr. Tolhurst, were even 
more than usually excellent, and the “Maid of the Valley” waltz 
was unanimously re-demanded, its effect being greatly increased 
by the harp-playing of Mr. Stacey, who also took part in a duett 
for harp and pianoforte with Mr. Tolhurst, which was charmingly 
played and loudly applauded. Mr. ©. G. Whittaker, the presi- 

ent of the club, was absent, owing to serious indisposition, 
from which, however, he is recovering. The chair was occupied 
for the evening by Mr. C. Wright. 

MARGATE.—Catcn Cius.—The first concert of the season took 
place on Thursday week at the Royal Hotel, and was well 
attended. Mr. Higgins presided, Mr. Swinford officiated as 
deputy. The vocalists were Miss Emily Percival, Mr. Plant, the 
tenor of Canterbury Cathedral, and Mr. W. C. Gough, of the 
same place. Miss Percival sang very sweetly several popular 
ballads. Mr. Gough never sang better than he did in the portion 
of the programme allotted to him. Mr. Plant improves on 
acquaintance, Mr. Davis conducted, and acquitted himself with 
his usual ability. The subscription list has already received a 
goodly number of names, but it will require a further addition to 
enable the committee to carry out their intentions for the 
ensuing season, 

APpoLLontan GLEE Cius.—The fourth concert of this club took 
place at tlie Globe Hotel, on Friday evening last. Mr. E. Lyons 
presided, and was supported by a good attendance of members 
and Ad vey sprinkle of the fair sex. The programme was well 
selected. The overture to Guy Mannering was played in a highly 
creditable manner by the amateur bishidotire: The glees and 
songs were well sung. Mr. Davis presided at the pianoforte, and 
Mr. Walton led. 

MANCHESTER.—The redundancy of musical announcements 
seems now to have sobered down into 'a more steady supply of 
“the art divine.” The “Monday Evening Concerts” stilt, con- 
tinue to attract large ‘audiences, and ‘the programmes may be 


said to include a fair amount of tolerably good music. The 
concerts of the “Classical Chamber Music Society,” under the 
direction of Mr. Charles Hallé, have again commenced, the 
selections being exclusively instrumental. Weare of opinion that 
these concerts do much towards implanting a love for the higher 
range of musical compositions, which can scarcely fail to be 
interesting in such hands as Hallé, Piatti, Sainton, Ernst, and 
others equally “kown to fame.” Costa’s E/i is announced for 
this evening, this being the first performance of the oratorio 
entire in Manchester. Madame Rudersdorff, Mr. and Mrs Weiss, 
and others are engaged. This performance is the third of the 
series of “ Choral Concerts” given in the New Free-Trade Hall. 
Some surprise seems to be felt that provision has not been made 
in the noble building for the placing an important organ therein ; 
we affirm that this is a serious mistake on the part of the 
architect, for so fine a room to be in any way unsatisfactory 
must be productive of sincere regret, especially so when for 
oratorio purposes the presence of such an instrument is almost 
indispensable for good effect. 

A dress concert took place at the Concert Hall on wie 
evening last, at the which Miss Stabbach was the vocalist. It 
was on the whole a satisfactory performance, 

Monpay Eventna Concerts.—The concert of last Mon- 
day, which was very well attended, introduced a new tenor 
in the person of Mr. Wilson, from York Cathedral, In 
justice to him we may say that he was labouring under a cold, so 
that we are not in a position to speak as to the quality of his 
voice. The best parts of the programme were a two-part son 
of Mendelssohn’s, “I would that my love could silently flow, 
exceedingly well sung by Miss Armstrong and Mrs, Brooke ; 
“ Blow, gentle gales,” encored ; “ Stay, prithee stay,” and “ Down 
in a flowry vale,” which, by the way, is becoming excessively 
hacknied. Miss Armstrong secured an encore in Lee’s song, 
“ Here’s a health to fair Scotland,” for which she substituted her 
favourite song of “The minstrel boy.” The vocal part of the 
concert was diversified by a couple of violin solos from Mr, C, A. 
Seymour ; the first one of De Beriot’s, the second a fantasia on 
airs from La Figlia, both played in his very best style, and the 
latter encored. 

OXFORD.—On Wednesday week, the Rev. Professor, Sir F, A. 
Gore Ouseley, Bart., resumed his lectures on church music. 
The subject of this lecture was “ The progress of Church Music 
from the time of St. Gregory to the Invention of Printing.” 
He commenced as follows :—“ In my last lecture I endeavoured 
to give you some idea of the church music of the primitive 
Christians. There were, as I then stated, considerable diffi- 
culties to be overcome in order to render myself sufficiently in- 
telligible. The chief of these difficulties was the lack of music 
fit for performance to illustrate the lecture. It is true f 
might have had Gregorian music sung with harmony and accent, 
according to the most approved modern practice in places where 
such music is habitually performed. This might have been ren- 
dered still more agreeable to modern ears by the addition of 
instrumental accompaniment ; and so I might have avoided the 
erude and uninteresting effects which I was obliged to put 
before you. But then I was convinced, on the other hand, that 
this would have been neither faithful nor honest. My object 
was, not to give you a concert of old music altered so as to suit 
modern tastes, but rather to show you what ancient church 
music really was. To effect that object, it was clearly necessary 
not to introduce any adventitious embellishments, any modern 
harmonies, any so-called accentuations, but to keep strictly and 
literally to the earliest notation which could be obtained. In the 
case of the Ambrosian 7e Deum, 1 believe that the copy used 
was taken from the most authentic MS, extant ; and the reason 
I mention this fact is, lest any persons should imagine that I 
was not anxious to give a fair specimen of the early church 
music, or that I wish to e rate its crudities or obscure its 
merits. This certainly was far from being the case, and there- 
fore I must remind those among my hearers who may have been 
so impressed, that the reason the music they heard here the pre- 
ious W edneneg sounded worse than modern adeated Grego- 
gorians, was simply because they heard it here, shorn of all 
modern ornament, in its pristine nakedness—they heard it as it 
really and essentially 1s; and, although it be crude and unformed, 
and very distasteful to modern ears, yet, when we consider the 
infant state of the art, we must. confess that we owe a vast debt 





of gratitude to St. Ambrose and St. Gregory for the’ progress 
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which church music made under their auspices, and that this 
we can best show by following their example, and encouraging 
its progress in our own times.” This is a somewhat lengthy 
quotation, but it is so full of plain common sense, and so full an 
explanation of that which seemed incomprehensible to advocates 
of Gregorian music xot in “its pristine nudity,” that we quote 
it in its integrity. The professor then proceeded to mention the 
gradual spread of St. Gregory’s improvements through western 
Christendom, especially in France and England, and alluded to 
the well-known story of the origin of St. Augustine’s mission, 
and the subsequent conversion of our Anglo-Saxon ancestors to 
Christianity, owing to St. Gregory, who, having seen Anglo- 
Saxon children in the slave-market at Rome, was induced to 
make inquiries as to their country ; and to whom, therefore, we 
are indebted not ouly for this first and greatest blessing, but for 
the introduction of church music by means of singers who came 
over with St. Augustine and instructed our ancestors in the 
Roman method of church song, as we are informed by Johannes 
Diaconus in his life of St. Gregory. The next important musi- 
cian that we hear of is Theodore, Archbishop of Canterbury, 
through whose instrumentality Saxon church music made great 
progress. Still, the ancient traditions were gradually lost till, 
in the year 680, Pope Agatho sent John Preecentor, of St. 
Peter’s, in Rome, to instruct the monks of Wearmouth in music, 
and especially to teach them the Roman manner of singing the 
service for the festivals throughout the year. He then speaks of 
the opposition made in France to the plain Roman method of 
singing the church tones, and of the meretricious ornaments 
which the French persisted in introducing into them. This led 
to so violent a quarrel between the French and Italian singers 
that the matter was referred to Charlemagne, who, to settle the 
dispute, said to the singers, ‘Tell me plainly, which is the purer, 
and which the better, the living fountain or its rivulets run- 
ning ata distance?” They unanimously replied, ‘The fountain.” 
“Then,” said the Emperor, “return ye to the fountain of St. 
Gregory, for ye have manifestly corrupted the ecclesiastical 
cantus.’ From the rage for innovation which then prevailed 
both in France and England, great confusion seems to have 
arisen, especially in the reign of Louis le Debonaize, and the 
pure Gregorian tradition was well nigh lost in France, the sup- 
posed cause being the disuse of the characters for the notation of 
music ; in fact, probably the whole history of music at this time 
in Europe generally was only a series of changes in Gregorian 
chanting, and great uncertainty exists as to what really was the 
original melody as left by St. Gregory, and we cannot be sure 
that it was not corrupted or lost even in his own city; “an 
additional argument,” adds the Professor, “ against those who 
would now banish from our churches all musi¢ but that which 
they call Gregorian!” * * * * “Jt was probably as early as 
the time of the Venerable Bede that the practice of what was 
called ‘ Deseant,’ arose in the Church.” The Professor then 
quoted the following extract on “ Descant,”’ from Hawkins 
(page 406), to give an idea of the harmonies in which our 
ancestors delighted :—“ If two or three descant upon a plain 
song, they must use their best endeavours to begin and pro- 
ceed by different consonances; for if one of them should 
concur with another, and sing the same concord to the plain 
song, then ought they immediately to constitute another. 
If you would descant under the plain song in the Sve, the 
6th, the 5th, the 3rd, the 12th, or in the 15th, you ought 
to proceed in the same manner as you would were you to 
descant above the plain song; whoever sings above it must be 
experienced in the grave sounds, their nature and situation ; for 
on this the goodness of the harmony in a great measure depends. 
Another method of descant is practised which, if it be well pro- 
nounced, will, though easy, appear very artificial, and several 
will seem to descant on the plain song when, in reality, one only 
shall descant, and the others modulate the plain song in different 
concordances. It is thus :—Let there be four or five singers, and 
let one begin the plain song in the tenor; let the second pitch 
his voice in the 5th above ; the third in the 8ve, and the fourth 
(if there be four beside him who sing the plain song) in the 
12th, and all begin and continue in these concordances to the 
end ; only let those who sing in the 8ve and 12th break and flower 
the notes, in such manner as may best grace the measure, and note 
well that whoever sings the tenor must pronounce full in their 
measure, and that he who descants must avoid the perfect, and 


ascending and descending ; and thus a person who is skilled in 
the practice of descant, and having a proper ductility of voice, 
may make great melody with others singing according to the 
above directions, and for this kind of singing four persons are 
sufficient, provided there be one to descant continually in a 12th 
above the plain song.” “ This,” says the professor, “is a ve 
curious account,” and we entirely agree with him, the only thing 
we can imagine more horrible in effect to a musical ear is one of 
the pieces of music (?) which he (necessarily) employed to illus- 
trate his lecture, a grace “ Per Biscantum”’ (or “in two parts”), 
which we shall notice directly. The choir here gave one or two 
examples of descant, which for the most part consisted of a long 
series of 4ths, 5ths, and 8ves. He then drew attention to the 
construction of the scale and the ancient names of the notes, 
giving as the origin of the syllables sometimes in use now, the 
following lines of the “ Hymn to St. John,” of some of the words 
of which they are the initial letters (Do having afterwards been 
substituted for Ut) :— 


“Ur queant laxis Resonare fibris 
Mira gestorum Famuli tuorum 
Soxve polluti Labii reatum 

Sancte Joannes.” 


The next important event was the death of Guido, in the year 
1030, in whose time modulation from one key to another was un- 
known, the only approximation to anything of the kind being 
made by two signs answering to our flat and natural. Magister 
Franco, of Cologne, was the next benefactor to the cause of 
harmony, up to whose period musical time was entirely unknown, 
the length of notes having hitherto depended on the accent and 
quantity of the words to which the music was set, and “their 
mensurable relation one to another was till then entirely out of 
the question. How grateful, then, ought we to feel towards those 
adventurous spirits who first swept away the cobwebs which im- 
peded the flight of musical invention and contrivance, and stood 
so resolutely in the way of all improvement in either melody or 
harmony.” A specimen of his music followed. The only other 
illustration of the lecture was the one to which we alluded above, 
and was introduced to show ‘ what wretched cacophony was ap- 
proved by the Church in the fourteenth century,” the last epoch 
of the lecture. It is taken from Gerbertus’ book, and, though 
nothing but a series of forbidden progressions and puerile eo 
ties, may be taken “ asa fair specimen of the style of ecclesiastical 
music adopted at a period to which certain writers have not long 
referred us as to a model.” The professor said he would forbear 
criticism, and let us judge for ourselves. We also forbear 
criticism, and merely inform any of our readers who may wish to 
see this very singular productiou, that it may be found in 
“Burney’s History of Music,” vol. ii. p. 214. 

The music school was again well attended, and we can inform 
those members of the university and others who attended this 
lecture, for their satisfaction, that the subsequent lectures will be 
illustrated by music of a more bearable, not to say pleasing, 
character than that with which, owing to its perfect correct per- 
formance by the choir, their ears have as yet been tortured. 

On the 18th inst., Dr. S. Elvey, presided at the first. meeting of 
the class for the practice of advanced music. It was attended by 
about 25 members of the University. 

SHEERNESS.—On Wednesday week the committee of the Co- 
operative Hall Society gave one of their ae soirées, for which 
occasion Mdme. Lambra, Miss Clara Harding, Mr. W. H. 
Harvey, and Herr Rosencrantz, were engaged. At an early hour 
in the evening about 600 sat down to tea in their spaci us room, 
after which the concert commenced. The taste displayed by 
Miss Harding in her songs merited and received repeated encores. 
Herr Rosencrantz and Nr. Harvey, with their humorous comi- 
calities and dialogue songs, elicited considerable applause. 
Mdme. Lambra presided at the piano, and displayed much judg- 
ment in her accompaniments ; the fantasias performed by this 
lady were executed with much facility and taste, and her so 
were sung in a most effective manner. After the concert a 
took place, which was numerously attended. _ 

On the following evening a concert was given by the above . 
professional vocalists ; but, owing to the unfavourable weather, 
we. are sorry to report a thin audience. 

TENTERDEN.—On Thursday week an amateur concert took 





take ouly the imperfect concords—viz.,the 3rd, 6th, and 10th, both 





lace at the Town-hall, and was well attended. Much credit is 
on to those who had the management of the same; it was truly 
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a “native” treat. The overture to Guy Mannering was called 
for again, as was the song “In this old chair,” by Mr. Edward 
Finn, who sang with skill and taste, and was greatly applauded. 
YORK.—The Choral Society gave its first concert for the ensuing 
season of 1856-7, on the 19th inst. There was a large attendance, 
and the audience seemed delighted with the rich treat provided 
for them by the society. The first part consisted of the whole of 
Mozart’s celebrated Mass, No. 12. The vocalists engaged were 
Miss Whitham, Miss Newbound, Mr. Wilson, and Mr. Lambert. 
The organ, which had been erected for the late Musical Festival, 
by Mr. Whitehead, the eminent organ builder of this city, was 
played by Mr. Shaw very effectively. If, in the organ solo, with 
which he opened the performance, he had let us hear a little more 
of the full powers of the instrument, we should have been better 
pleased. We hope (now that the great want of an organ in the 
Festival Concert-room is seen), that the directors will set to work in 
right good earnest, and have that evil remedied without delay. The 
efiect produced by the combination of band and organ, was manifest 
in the choruses on Wednesday. The “Kyrie” and “Gloria” 
were well sung by the chorus, and the “Quoniam” received due 
justice at the hands of Miss Whitham, Miss Newbound, Mr. 
Wilson, and Mr. Lambert. The fine, but very difficult chorus, 
“Cum sancto Spiritu,” went exceedingly well, as did also the 
“ Credo ;” but we cannot say so much for the “ Et incarnatus,” as 
Mr. Wilson sang very much out of tune in it all the way through. 
The chorus, “ Et resurrexit,” followed, and was sung fairly. The 
“ Benedictus” which is perhaps the finest music in the whole of 
the mass, was very finely sung. The “Dona nobis pacem” was 
nicely sung by Miss Newbound. The second part opened with 
Rossini’s overture to J? Turco in Italia, which was well played by 
the band. The madrigal “O, who will o’er the downs,” by 
Pearsall, was beautifully sung, and gave great satisfaction to the 
audience, who would have encored it had the rules of the society 
permitted encores to be attended to. Miss Whitham has much 
improved since her last appearance in York. Her singing of 
Weber’s scena, “ Softly sighs,” was exquisite. One of the novel- 
ties of the evening was a new song by Balfe, “‘ The happiest land,” 
sung by Mr. Lambert. It was much applauded. An aria from 
Rossini’s opera, Semiramide, was executed well by Miss New- 
bound ; but we would suggest as an improvement when she sings 
it again that she would take it a little quicker. Her other song 
was unsuited to her voice. Bishop's beautiful glee, “‘ Blow gentle 
les,” was well sung by Miss Whitham, Miss Newbound, Mr. 
ker, Mr. Burdsall, and Mr. Lambert,—the only fault was 
with the second tenor, who evidently could not read his part; his 
first solo, “ Look, look again,” was begun too late, and his second 
entirely omitted ; but for this it would have been a perfect per- 
formance. The “National Anthem” brought the concert to a 
close. Great credit is due to Mr. Hopkinson, the talented con- 
ductor, for the pains he took (at great personal inconvenience) 
with the members of the chorus. Mr. Allen was the leader. 








ORGAN, 
—o— 

HEYWOOD (near Manchester).-.-A new organ has been erected 
in the Wesleyan Methodist Chapel. The builder is Mr. G. Wood, 
of Middleton. 

On Sunday, the 16th inst., the new organ just erected in the 
Wesleyan Methodist Chapel, Heywood, was opened by Mr. John 
Lees, of Oldham. On Thursday Mr. J. Lees gave a performance 
on the organ, when he played the following pieces :—Motet, 
“¢ Splendente te, Deus,” Mozart ; motet, “ Benedictus” ( Requiem ), 
Mozart ; offertoire (No. -5), op. 35, Lefébure-Wely; chorus, 
“Tmmortal Lord” (Deborah ), Brandl ; air, “In native worth” 
(Creation), Haydn ; air, “ Let the bright Seraphim ” (Samson ), 
Handel; chorus, “ Fix’d in His everlasting seat” (Samson), 
Handel ; adagio (Symphony No. 10), Haydn ; air, “Ovrest in the 
Lord ” ( Elijah ), Mendelssohn ; chorus, “The heav’ns are telling” 
(Creation), Haydn. 

Mr. Dickes, of Exeter, has just completed the following instru- 
ment for Barbadoes :— Great organ, dulciana, stopped diapason, 
open ditto, principal, twelfth, fifteenth, cornet and sesquialtra ; 
swell (to tenor C), stopped diapason, open ditto, principal, gem- 
shorn, hautboy : pedal—bourdon, two octaves, three composition 
pedals. We are informed by a correspondent of experience that 
the power of this instrument, in proportion to its size, is very 
great, and that it does the builder great credit. 


and noblest lad 





Foreign. 


ADELAIDE.—Tnr Cxorat Soctrety’s Concert.—The Choral 
Society’s second concert of the season was performed on Friday 
last, at Neales’s Exchange Hall. There was a large and fashion- 
able attendance, including a fair proportion of ladies. As none 
but subscribers and their friends are admitted to these concerts, 
we infer from the full attendance that it continues in a very 
flourishing condition. The services of Madame Cailly were se- 
cured, whose brilliant execution of the most elaborate passages of 
operatic music, elicited repeated and prolonged poh vee On 
each occasion of her singing she was encored. Mrs. Wallace ap- 
peared for the first time in connexion with this Society, and was 
honoured with encores in Blewitt’s “ Nora McShane,” and Lacy’s 
“Children of earth, farewell.” Her enunciation is extremely 
distinct ; and, in addition to this, she has the power of express- 
ing the composer’s ideas with great pathos. Miss Tettman was 
also received with cordial greetings. We were particularly grati- 
fied with the style and manner in which she gave the song 
“ Llewellyn’s Bride.” It was warmly encored. Madame Cranz 
made her appearance again before the public by singing a ve 
pleasing song, “T'll speak to thee,” which was well received. 
Miss Rowe, the pupil of Herr Linger, was very successful in a 
duett for the piano, which she performed with her tutor, accom- 
panied by two of the orchestral members on the sax-horn. 
Several choruses, with full orchestral occompaniments, were per- 
formed during the evening. Of these, the celebrated Huntsman’s 
Chorus, from Der reischiitz, was exceedingly well executed, It has 
been said of this spirited conception that, within a year of its 
composition by Weber, it was heard in the streets of every city in 
Europe. Its revival at the antipodes, after a lapse of 30 
years, is an evidence of its sterling merits. The productions of 
genius are always new. There were three or four overtures and 
other concerted pieces performed by the band, which now consists 
of more than 2) instrumentalists, who, under the able training of 
Herr Linger, have attained to a high degree of perfection. It 
would require a very acute ear to detect in their performance a 
false note. We were specially delighted with the spirited manner 
in which Mendelssohn’s ‘* Wedding Mareh,” from 7'he Midsummer 
Night's Dream, was performed. It will well bear a repetition at 
a future concert. The march and chorus from Rossini’s Zancredi, 
“ Hail, Mighty Conqueror,” concluded the performance. On the 
whole, the concert was one of the most successful the society has 
ee fram Adelaide Observer, July 26. 

NAPLES.—The musical world of Naples has been in a fever 
about a new opera buffa, by Signor Pappalardo. It is entitled 
The Atrabilare, and was produced for the first time on Wednes- 
day week at the Teatro Nuovo, all the royal family then in 
Naples honouring it with their presence. Signor Pappalardo 
was enthusiastically received, being called for on the first night 
seven times, and on Saturday night one-and-twenty times. Sig- 
nor Pappalardo, who was born in 1814, gave his first concert at 
eleven years of age, and he has added to his reputation by an 
opera called Corsaro, which was produced at Catauia last winter, 
and by The Atrabilare last week. 

PARIS.—Madame Borghi Mamo made her first appearance at 
the French Opera, in Le ree last week, and obtained a 
signal triumph. She was much applauded in the third act, but 
the applause became enthusiastic in the fourth act, when she 
generously brought forward Roger to share the ovations which 
were destined exclusively for her. Corsi sang admirably in the 
Due Foscari, and, as the Gazette de Paris says, truly, he ought to 
be proud of his triumph, as he was applauded by the prettiest 
pair of hands in the wide world, and those fair hands, which 
were Piccolomini’s, were slapped together with a gusto which 
showed how sensitive was the great artist to the merits of 
another then before her. Our manager is making stalwart 
preparations to bring out the 7raviaéa in a manner worthy of 
the accomplished prima donna, who has already enchanted all 
who have had the good fortune to be admitted to her society— 
for this charming pre on a8 is much sought for by the highest 

ies of the land, and has attained already as high 
a position in the beau monde as was occupied by Ristori herself. 

Mr. John Thomas, the harpist, is at present in Paris on his 
way to Rome. 

“Mame. Rossi Caccia, who will be remembered at the Opéra 
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Comique and at the Grand Opéra, is about to appear at the 
Théitre Lyrique in Weber’s Oberon, its first performance in the 
French capital. 

Mdlle. Nau, the well-known cantatrice of the Grand Opera, 
has just returned to Paris from a highly successful professional 
tour in the United States. This excellent singer intends with- 
drawing from the stage, and imparting to her pupils the admi- 
rable method for which she was herself so remarkable. 

The Ltr’ Acte has the following : 

Rossini decidedly takes up his residence at Paris, as he has 
just rented an apartment in the ChaussGe D’Antin, 2, at the 
corner of the Boulevard, Here is an incident which proves that 
he at times displays all the vivacity of youth :—A few days ago, 
a poor organ-grinder stopped on the Boulevard, and began play- 
ing the air “ Di tanti palpiti.” A crowd collected round him, 
and al] at once an old gentleman pushed forward, and cried out, 
“ Quicker! quicker! I tell you—it is allegro!” “Sir,” said 
the lad, “1 do not know what you mean.” “Then I will show 
you ;” and seizing the handie of the organ he turned it more 
rapidly. The day after the lad again stopped at the same spot, 
and played the air “ Di tanti palpiti ” in much quicker time, just 
as he had been told. “ Bravo!” cried a voice from the balcony 
of a house ; and at the same moment a piece of money, wrapped 
up in paper, was thrown out to recompense the organ-grinder. 
The paper, instead of a simple sou, contained a double Napoleon, 
and the old gentleman who had acted thus was Rossini himself. 

[This is one of the most stupid and improbable of the nume- 
rous anecdotes that have been circulated concerning the gifted 
Rossini. “Di tanti palpiti” is generally played—whether on a 
barrel-organ or on the pianoforte—much too quickly ; moreover, 
the idea of Rossini, who rather avoids publicity, rushing through 
a crowd to turn the handle of a barrel-organ is really too ridiculous. | 

German PLays.—A troupe of German artistes of high his- 
trionic reputation, are shortly about to make their appearance 
in the metropolis, having been engaged, as it is reported, by the 
proprietor of the “ London German Journal.” The performaces 


are to take place alternately at a West-end and a City theatre. 
There is reason to believe that the speculation will prove a highly 


successful one. 


Tue Sydney papers contain an account of a little animal which 
they calla singing mouse, Its singing is said to resemble the 
lower notes of a canary bird. The little animal seems to be most 
comfortable when perched on its hind feet on some wires fixed in 
its cage for the purpose. When off its perch it sits on its hind 
legs fike a kangaroo. It is very fastidious as to its roost ; how- 
ever carefully its bed has been made, it always remakes it before 
retiring to rest. 

Racukv’s LATE Resipence.—There is no dining-room, but 
instead, a triclinium, copied from Pompeii—the couches, how- 
ever, are replaced by comfortable chairs ~the drawing-room walls 
are covered with rich thick cashmere tissue, and the whole house 
is a wilderness of buhl tables, the choicest pictures, miniature 
pagodas, nymphs, fauns, and satyrs, which it would require the 
genius of George Robins to do justice to. Some Gallic George 
Robins is to bring all this to the hammer. Everything is to be 
sold by auction. 








CORRESPONDENCE. 


— 
TO THE EDITOR OF THE “ MUSICAL GAZETTE.” 


Dear Mr. Epiror,—Your last report of the concerts of M. Jullien 
at the Haymarket Opera House, refers to the presence of a “ Signor 
Millard.” Some of your readers in Manchester are curious to know 
whether the “ Signor” is the gentleman who some few weeks since 
appeared here as “ Mr, Harrie Millard.” I, for one, would always wel- 
eome talent, come from where it may, but I know that I am only con- 
yeying to you the feelings of many others here, when I say that, if this 
be the case, we need not be surprised at the cool effrontery that ventured 
upon the dangerous liberty of embellishing (?) the all but inspired 
music of the immortal Haydn !—Truly yours, 

Manchester, Noy. 27, 1856. A Hater or Humsus. 


TO THE EDITOR OF THE “MUSICAL GAZETTE.” 


Dear Str,—Your correspondent, “ Organum,” possesses the attri- 
butes, real or imaginary, of a clairvoyant ; for in his letter of the 17th 
instant, he gives expression to what I have frequently been on the point 
of asking myself, If the reports that “Organum” brings torward are 
correct, it is high time they were fully exposed, as they cannot fail to be 
productive of much mischief to organists (especially those who have no 





intcrest) and the musical profession generally. However, tome it seems 
scarcely credible, that any man with love for the “divine art” can re- 
sort to this wholesale system of making organists, thereby overstocking 
the profession, for the selfish purpose of raising an annual income out 
of the hard earnings of his pupils. I have heard that a goodly stock, 
ten or twelve of these pupils, “cut and dried,” are generally on hand, 
and ready for exportation at any time when vacancies may arise ; 
rumour has also told me of the per centage demanded on the salaries of 
the lay clerks. I trust that in justice to this gentleman—* Organum ” 
says he is a “Mus. Doc.,” of whieh I was not aware, not recollecting 
that he had ever written an exercise for the inferior degree—if these 
reports, which are in wide circulation, are not true, his pupils, whose 
number is legion, will at once give a disclaimer to such supposed pro- 
ceedings. Yours truly, 
Nov. 26, 1856. Pepa Pirg. 


TO THE EDITOR OF THE “ MUSICAL GAZETTE.” 


Dear Srr,—You have for some time past favoured your readers with 
the “ full, true, and particular account” of the many important organs 
that have been recently erected in various parts of this and other 
countries; the admirers of the “ King of Instruments” must feel, as I 
do, under very considerable obligations to you for the valuable infor- 
mation therein contained. I cannot, however, omit to express my 
regret, that, while the laudable desire exists to place at the command of 
the several organists powerful and comprehensive instruments, still 
there is an evident want of reflection as regards the convenient arrange- 
ment of the various stops—for instance, we may observe that the modern 
organ usually consists of two manuals, and a pedal of one or more 
stops ; anumber of composition movements are also usually added. 
All this may be, as far as it goes, very good, but falls very short of the 
advantages that would be realized by the presence of a third row of 
heys. It will, probably, be argued that the extra cost is generally too 
serious a matter to be encountered! This argument may, in some in- 
stances, be the fact, but it isa very common circumstance to find in 
these reports an allusion made to the architectural elegance of the case, 
upon which we may fairly suppose that a considerable outlay has been 
expended, Now, if the worthy promoters of organ improvements would 
consider first, the practicability of the interior arrangements, and then (if 
the funds permitted) exterior decoration, they would confer upon theirown 
ears a benefit, by placing more atcommand the various portions of the (in 
many cases) really important instruments, the particulars of which you 
have so interestingly chronicled in your valuable paper. Doubtless, as 
specimens of manufacture, many, if not most, of these recently-erected 
organs are worthy of the repute of their several builders, but to place nearly 
all the solo stops upon the great manual seems to me to indicate a sad 
want of consideration, and is, indeed, almost tantamount to depriving us 
of the pleasure of making use of such compositions as require frequent 
changes in the accompaniment—instance, such pieces as Dr, Clarke 
Whitfield’s “ O praise God,” in which the ever acknowledged advantages 
of the composition pedals will fall far short of supplying the requisite 
changes upon an organ with only two rows of manuals ; nor is this by 
any means a solitary instance. Let any organist test the capabilities of 
his instrument (with only two rows of keys) in such a work as Guy- 
lielmo’s “ Gratias Agimus,” and I venture to assert that he will not long 
hesitate to admit the almost utter impossibility of supplying the tutti 
portions and the exquisite obbligato accompaniment. It may, however, 
be argued that this latter instance is not genuine organ music, and is 
therefore an unfair argument ; be it so. How many instances of beauty 
would be by such a rule silenced from the absence of orchestral accom- 
paniment ? , 

Innumerable instances might be cited in support of the assertion 
that every organ (with any pretensions to importance) ought to possess 
the third row of keys ; this would, without doubt, add to the cost, but 
not to such a great extent as might be imagined, if the arrange- 
ment was made in the first instance, that is to say, when the organ 
was originally constructed ; of course, afterwards it would entail great 
inconvenience, and probable destruction of what had already been paid 
for, thus entailing loss in addition to the trouble consequent upon the 
interference with the previous design. I can only say, that experience 
(the best teacher in such matters) has proved to me the obvious conve- 
nience arising from the presence of this most valuable appendage. The 
very fact that the performer can usually prepare his organ, as circum- 
stances may require, previous to commencing his piece, sets his mind 
free from any fanxiety on that score, and consequently gives him 
the advantage of devoting his untrammelled powers to the executive 
accuracy so desirable when ones in the shape of positive obbligato 
presents itself. Now that the methods of coupling the several portions of 
the organ are so well understood, no sacrifice of power needs to be 
feared, since the mechanical contrivances available at once remove any 
objection on that score. : ( : , 

‘Trusting that this subject may receive the consideration of parties 
concerned, I am, dear Mr. Editor, your obliged servant, 

TureE Manvals, 

November 27th. 
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OUR SCRAP BOOK. 
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Mozart was gifted even fiom childhood with a woadrously 
comprehensive sympathy with the grand and beautiful in music, 
no matter of what time or school, and an extraordinary faculty 
for instantly seizing upon, and assimilating to his own nature 
the most salient points of every composition with which he 
became acquainted, and of reproducing these in a novel form. 
Thus, the richly-varied and solid harmony of the German, the 
flowing, vocal melody of the Italian, and the clear dramatic 
spirit of the French schools, are united in his works, although the 
lyrical element prevails,as it should do. Their best characteristics 
were &bsorbed, so to speak, by the warm living sympathy of his 
universal mind, not coldly imitatsd, and the result of their repro- 
duction in his works is perfection. If, therefore, a model is to 
be selected, Mozart is that model; for where can there be a 
greater or safer than that which includes all excellence—in 
which the loftiest beauties of art, in its fullest extent, are expres- 
sed in the most rational and intelligible forms? The pure, 
symmetrical genius of Mozart, too, happens to stand more 
directly, and obviously, in opposition to the prevailing vices of 
the present musical age than does that of any other great master, 
and should therefore prove the most efficacious corrective. When, 
as now, melody has degenerated into vulgar tune, or is condemned 
altogether as a weakness—an amiable mistake—when form is 
despised as a burthen on the wings of imagination—when the 
realization of so-called “dramatic” and “illustrative” expression 
is considered to justify any ugliness or monstrosity—when extra- 
vagant far-fetched harmonies are most admired, and the fruitful 
resources of double counterpoint are only sought to be ignorantly 














caricatured, then the true, natural, and crystal-clear Mozart, who 
could always be “popularly” melodious without compromising 
the dignity of art—who could display the most profound science 
without a tinge of stiffness or pedantry, faithfully express the 
most terrible emotions, and yet remain always beautiful, is assu- 
relly the model par excellence by which those growing vanda- 
lisms of the day—intense vulgarity on the one side, with extra- 
vagance, obscurity, and ugliness on the other—should be judged, 
and, if possible, reformed.—Morning Post. 

VENTILATION oF AssEMBLY Rooms.—A very simple method of 
ventilation adopted at Winchester College School, at the 'Town- 
hall at Basingstoke, and several large buildings in Hampshire, b 
Mr. Sharp, C.E., is found to answer completely, we are told. 
After the system had been in action the first season at the Win- 
chester Collegs, the head master, Dr. Maberly, said “ he scarcely 
knew what the headache was, but prior to the ventilation being 
effected he had seldom been a day without it.” The vitiated air 
is drawn from the building through openings in the ceiling 
communicating with air trunks in the roof; these trunks are 
connected with an upright shaft of metal constructed in the 
chimney, which is heated by the fire used for warming the 
building ; by this means the air in the shaft is sufficiently rari- 
fied to produce an upward current. In the summer season, a 
small gas light is burned in the shaft; the gas is lighted at a 
small door at the bottom of the metal shaft, and produces suffi- 
cient draft for ventilation in the summer. Fresh air is admitted 
through plates of perforated zinc let into the skirting round the 
room, which are under control by the means of slides ; these 
can be so managed as not to cause an uncomfortable draft ; at 
feast so we are told.— The Builder. 








Musigal Publications. 
(Continued.) 
Two Shillings only—“ MESSIAH,” 


from Mozart’s Score, arranged by Joun Bisnop; 
large 8vo., 2s. Also THE CREATION, uniformly 
with MESSIAH, 2s. 


“SOUND THE LOUD TIMBREL,” 


transcribed for the pianoforte by G. F. WEST, 
2s.6d. “ Avison’s beautiful air is taken as a theme 
to many ingenious and original passages; it is one 
of the best exercises for fingering published, and 
ought to be studied in every educational establish- 
ment.”—Vide “ Brighton Examiner,” Sept. 30. Also 
by the same author, the “Vesper Hymn,” Cujus 
Animum,” “God save the Queen,” 3s. each; “ Noc- 
turne,” 2s.; and the “ People’s Daily Exercise for the 
Piano,” 4s. 


The PIANOFORTE.—The Economical 
Wonder of the Day. HAMILTON’S MODERN 
INSTRUCTIONS for the PIANOFORTE, 125th 
edition, 4s.; ditto for singing, 5s.; Hamilton’s Dic- 
tionary of 3500 musical terms, 40th edition, 1s.; and 
Clarke’s Catechism of the Rudiments of Music, 
49th edition, 1s. 


SONGS, &c.—For 7d. in postage stamps 
will be forwarded the WORDS of 127 select SONGS, 
Duets, &c., in an elegant little book, entitled “Select 
Lyrics,” suitable for the pocket, the drawing-room 
table, or a small souvenir. An invaluable assistant 
to vocalists in selecting songs, &c. 


“ P a var er ° 

Her bright smile haunts me still.” 
By W.'T. Wrieguton. Poetry by J. E. CARPENTER, 
Es With an elegantly ornamented title, 2s. 6d. 
“Mr. Wrighton, who has won the suffrages of the 
million by his ‘Postman’s Knock,’ is equally a favo- 
rite in the drawing-room; witness his ‘Smiles and 
Tears,’ and these two beautiful songs. 


“ : A 

On the banks of a beautiful river.” 
By W.T. WricutTon. Poetry by J.E.CARPENTER, 
Tisq. With an elegantly ornamented title, 2s. 6d. 
“Mr. Wrighton, who has won the su es of the 
million by his ‘Postman’s Knock,’ is equally a favo- 
rite in the drawing-room; witness his ‘Smiles and 
Tears,’ and these two beai:tiful songs, 


LA PREGHIERA, from Mose in Egitto. 


By ROSSINI. Transcribed for the Pianoforte by 
GEORGE FREDERICK WEsT, 3s, “A very elegant 

of a favorite piece, which will find a ready 
welcome in musical circles, and will largely increase 
the reputation of its author.” 

London: ROBERT COCKS and Co., New Bur- 
lington-street, music publishers to their Majesties 
Sars Rien She Rapever Napoleon 5 .and 

all music-sellers. 





Just published, 


MEMORY.—A Serious Glee for 3 Voices- 


The words written by 8. LovER, Esq. Inscribed to 
the memory of the late lamented Major W1LnTAM 
PITCAIRN CAMPBELL, Son of the Rev. Augustus 
Campbell, Rector of Liverpool, by the Composer, 
GEORGE HoLpEN. Price 3s. 

Lonpon: published for the Composer, by CRAMER, 
BEALE, and CHAPPELL. To be had of Messrs. HIME 
and Son, Church-street; Mr. J. Smita, Lord-street ; 
and at the Composer’s Residence, 22, Rodney-street. 


Miscellancous, 
HOLLOWAY’S OINTMENT and PILLS 


unparalleled Remedies for Scorbutie Eruptions. 
John Nicholl, Dale-street, Liverpool, informs Pro- 
fessor Holloway that he was suffering for many 
years with a scorbutic eruption on both arms, This 
painful complaint affected his bodily health, he 
became seriously ill, and consulted the most eminent 
medical practitioners in gee ony without expe- 
riencing the slightest relief, when he was advised 
to give these far-famed remedies a trial; and in an 
inconceivable short time was completely cured— 
gratefully rendering his testimony for the benefit of 
others similarly afflicted.—Sold by all medicine ven- 
ders throughout the world , at Professor Holloway’s 
Establishments, 244, Strand; London, and 80, Mai- 
den-lane, New York; by A. Stampa, Constanti- 
nople; A Guidicy, Smyrna, and E. Muir, Malta. 


THE MUTUAL LIFE ASSURANCE 
SOCIETY. 


39, KING STREET, CHEAPSIDE, LONDON, 
Established 1834. 

This is a purely Mutual Life Assurance Society, 
with a Capital of more than £250,000 invested in 
Government and Real Securities, created entirely by 
the steady accumulation of the Premiums, and all 
belonging to the Members. The Assurances in 
force are £1,250,000, and the Income upwards of 
£50,000 per annum. 

Detailed Prospectuses and Forms of Lee we 
together with the list of Bonuses paid on the Claims 
of the past year, and the General Cash Account and 
Balance Sheet of the Society to the 81st December 
last, will be given on a written or personal applica- 

on. CHARLES INGALL, Act i 

The friends of the Society and the general public 
are respectfully advised that any Assurances effected 
within the present year will have the advantage of 
one year in every Annual Bonus. 


DANCING.—Bayswater.—Mr. and Miss 
KING have the honour to announce their CLASSES 
for DANCING, Depoxtnens and Calisthenic Exer- 
cises have RE-ASSEMBLED at their residence. 
Belmont-house, No. 74, Queen’s-road, 

Schools and families 














Book Auction Rooms, 191, Piccadilly. 
Established 1794. 


MESSRS. PUTTICK and SIMPSON 
beg to announce that their season for SALES of 
LITERARY PROPERTY has commenced. In 
addressing executors and others entrusted with 
the disposal of libraries and collections (how- 
ever limited or extensive) of manuscripts, auto- 
graphs, prints, pictures, music, musical instru- 
meuts, objects of art and vertu, aud works con- 
nected with literature and the arts generally, the 
would snggest a sale by auction as the readiest 
surest method of obtaining their full value: and 
conceive that the central situation of their premises 
(near St. James’s Church), their extensive connec- 
tion of more than half acentury’s standing, and the 
careful circulation of their catalogues in all parts of 
the country, and when necessary, throughout 
Europe and America, are advantages that will not 
be unappreciated. Messrs. P. and 8. will also receive 
small parcels of books or other literary proptrty,and 
insort them in occasional sales of property of a 
kindred description: thus giving the same advan- 
tages to the r of afew lots as to the owner 
of a large collection. Libraries catalogued and ar- 
ranged, and valued for the probate or legacy duty, or 
for public or private sale. 


Exhibitions, &e. 


MADAME TUSSAUD’S EXHIBITION, 
Bazaar, Baker-street, Portman-square.— Full-length 
portrait models of DOVE and PALMER are now 
added to the Exhibition.—Admittance, 1s, ; extra 
rooms, 6d. Open from 11 till dusk, and from 7 to 10, 
Brilliantly illuminated at 8 o’clock, 


GRAND GERMAN FAIR & MUSICAL 
PROMENADE. REMOVED from the Portland 
Bazaar to the Portland Gallery, opposite the Royal 
Polytechnic Institution nt-street, Open from 
Ten a.m. till Six p.m. Admission free. 


CHARLES OKEY’S PARIS.— 
Parisians—their Pastimes—St. Cloud—Versailles— 
Heidelberg — Baden—Wildbad—Caricature Piano— 
Rough Sketches. Every evening, excopt Saturday, 
at 8 Tuesday, Thursday, and Saturday mornings, 
at3. Area, 1s. ; stalls, 2s.— mt Gallery, Quadrant, 
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Exhibitions, &e. 
(Continued.) 


CRYSTAL PALACE.—Picture Gallery. 
—The WINTER EXHIBITION of Pictures by 
Living Painters of all the Schools of Europe is NOW 
OPEN to the Public. The prices of those for sale 
~ 4 be learnt on application to Mr. Mogford, in the 
Gallery. 


CRYSTAL PALACE.-Gothic Sculpture. 


—An interesting collection of Casts of Sculpture in 
the Gothic style, by the late Charles Geerts, of Lou- 
vain. The series consists of Groups, Niches, sta- 
tutes, Statuttes, &e. The only Copies of the Works 
executed by this talented Sculptor. 

CRYSTAL PALACE.—The CERAMIC 
COURT, containing IMustrations of Pottery, from 
the earliest Chinese and other Manufactures, down 
to the most perfect and elaborate Works of Messrs. 
Copeland, Minton, Ridgway, Kerr and Binns, Cham- 
berlain, &c., is NOW OPEN, 


PARIS. — PARISIANS AND THEIR 
Pursuits, Baden, Black Forest, Caricature, rough 
Dioramic Sketches, and Piano.—CHARLES OKEY, 
..L.H. Every evening (except Saturday) at 8. 
Tuesday and Saturday mornings at 3. Area, 1s.; 
Stalls, ls. 6d.— Regent Gallery, Quadrant, Regent- 
street. 








THE ZOOLOGICAL SOCIETY’S 
GARDENS. in the Regent’s-park, are OPEN daily. 
—Admission, 1s.; on Monday, 6d.; children under 
12 years of age, 6d. 

SALLE VOUSDEN, 315, Oxford-street, 
ten doors from Regent-circus, has been fitted up 
and decorated expressly for the representation lof 
the new and. original Entertainment, entitled THE 
UNITY OF NATIONS, by Valentine Vousden, as 
performed by him for 300 consecutive nights in 
Dublin. Every evening during the week (Saturday 
excepted). Doors open at half-past 7, to commence 
at 8o’clock. Admission, 1s.; unreserved seats, 2s.; 


Baden, Up the Rhine, and Paris, is NOW OPEN 
EVERY EVENING (except Saturday), at 8 o'clock. 
Stalls, 3s.; area, 2s.; wallery, Is. Stalls can be se- 
cured at the box-office, Egyptian-hall, Piccadilly, 
every day, between 11 and 4, without any extra 
charge. The Morning Representations take place 
every ‘Tuesday and Saturday, at 3 o’clock. 


The Last Week. 


THE ALLIED GENERALS BEFORE 
SEBASTOPOL, painted by T. JONES BARKER.— 
The EXHIBITION of this PICTURR will very 
shortly CLOSE. lt has been removed from the 
German Gallery, Bond-street, to the Auction Mart, 
néar the Bank, City, where it may be seen daily from 
10 to 4 Admission, Gd. each. On dull days it is 
brilliantly lighted with gas. 

Messrs. LLOYD, BROTHERS, & Co., 22, Ludgate- 
hiil, and 96, Gracechurch-street. 


PANORAMA of ST. PETERSBURGH 


is now OPEN, at Burford’s, Leicester-square, taken 
from the Observatory, and showing the Palaces, 
Admiralty, and other public buildings of this mag- 
nificent city. The Fatt and Interior of Sebastopol, 
taken from the Malakhofl, with the assault on it and 
the Redan, is also open, and the Bernese Alps are 
now on view.—Admission, 1s. to each Panorama. 
Open from 10 till dusk, 


GORDON CUMMING, THE LION 


SLAYER, will give his new and popular Entertain- 
ment, iiustrating his Exploits and Adventures in 
the Far Interior of South Africa, every evening 
(except Saturday) at 8. Morning representation 
every Saturday at 3 o'clock. Piano, by Mr. Harries 
Wilson. Admission, 1s. and 2s.; Stalls (which may 
be taken daily, between 11 and 4, without extra 
charge) 3s.—232, Piccadilly. 


Miss P. HORTON’S Popular Illustra- 
tions.—Mr. and Mrs. T. GERMAN REED will give 
the above ENTERTAINMENT, at the Gallery of 
Illustration, EVERY EVENING (except Satur- 
), at 8 o'clock, A Morning Performance every 
ATURDAY, at 2 o'clock.—Stalls, 38., 28. 1s. may 
pa rcoured at the Gallery, and at Gramer, Beale, 
and Co,’s, 201, Regent-street. 











TOUR of EUROPE.—GREAT GLOBE, 
LEICESTER SQUARE.—VOYAGE TO SEBAS- 
TOPOL AND BACK, by the Danube and the prin- 
cipal Cities of Europe, at Twelve, Three and Hight 
o'clock, The Oriental Gallery of the Arms, Cos- 
tumes, and the People of the East, life size—The 
Model of Sebastopol—The Model of the Earth, with 
Ulustrative Lectures every hour. A collection 0° 
Russian arms, pictures, and trophies. Military 
Gallery of the Armies of Europe. Admission to the 
whole building, 1s.: children and schools half-price. 
Open from 10 a.m. to 10 p.m. 


PHILHARMONIC HALL and SALLE 
de DANSE, Newman-street, Oxford-street, licensed 
— to Act of Parliament. Open every evening. 
Soxes, Is.: amphitheatre, 6d.; area, 31. GRAND 
CONCERT, supported by talented vocalists, and 
splendid Ballet by the Deulin Family. The Brothers 
Viliott in their drawing-room entertainment. 
The elegant Ball Room will be thrown open at half- 
past nine. Dancing to George Hayward’s renowned 
band. Ladies and gentlemen paying to the boxes or 
amphitheatre, will receive a free pass to the Salle de 
Danse, from the Philharmonic Committee, who hold 
their soirées dansantes nightly. Subscription, one 
night, 6d., monthly, 10s. 6d., quarterly, £1 12s, 6d. 








Theatrical Announcements. 


—-0--— 


THEATRE ROYAL, HAYMARKET.— 
Under the Management of Mr. Buckstone, 
THIS EVENING, in consequence of its great sue- 
cess, THE SCHOOL FOR SCANDAL, in which 
Mr. Murdoch, who is nightly received with enthu- 
siasm, will sustain the character of Charles Surface ; 
Sir Peter, Mr. Chippendale; Sir Benjamin Backbite, 
Mr. Buckstone; Crabtree, Mr. Compton; Joseph, 
Mr. Howe; Sir Oliver, Mr. Rogers; Sir Harry (with 
a song), Mr. W. Farren; Lady Teazle, Miss Rey- 
nolds; Mrs. Candour, Miss Talbot ; Lady Sneerwell, 
Mrs. Poynter; Marie, Miss B. Sabine. After which, 
the new and successful farce of A FAMILY FAIL- 
ING, in which Miss Blanche Fane and Mr. Buckstone 
will appear. With (positively the last night) the 
ballet’ pantomime of EL GAMBUSINO, by Perea 
Nena and her unrivalled Company of Spanish Dan- 
cers. ‘To conclude with MY LITTLE ADOPTED. 
The sane of Perca Nena terminates next 

month. 


THEATRE ROYAL ADELPHI.— 
Proprietor and Manager, Mr. B. WEBSTER. 
Real Success. — Great Adelphi Hit: vide public 
press.—The Elves, in which Madame Celeste will 
appear as the Statue Bride every night. — Mr. 
Wright every evening.—Urgent Private Affairs.— 
Good Nicht, Sie. Pantalon.— THIS EVENING, 
URGENT PRIVATE AFFAIRS: by Messrs. 
Wright, C. Selby, Paul Bedford; Mesdames Mary 
Kelley, Kate Kelly, Avden, &c. After which, with 
new scenery, dresses, machinery, and appointments, 
the highly suecessful grand new fairy ballet extra- 
vaganza, called THE ELVES; or, the Statue Bride. 
Sylvia (the Statue Bride), Madame Celeste. Other 
characters by Messrs. Wright, P. Bedford, C. Selby, 
I. Barr; Mesdames Wyndham, Mary Keeley, K 
Kelly, Chatterley, Arden. &e, Concluding with 
GOOD NIGHT, STG. PANTALON: hy Mr. P. 
Redford, Mr. J. Bland, Mesdames Mary Keeley, K. 
Kelly, Arden, &c. On Monday next will be revived 
the celebrated drama of THE MYSTERIOUS 
STRANGER, in which Madame Celeste and Mr. 

Wright will sustain their original characters. 


ROYAL PRINCESS’S THEATRE.— 
Under the Management of MR. CHARLES KEAN.— 
THIS EVENING, A MIDSUMMER NIGHT’S 
DREAM. After which, a new vetite comedy, in two 
acts, called OUR WIFE; or, the Rose of Amiens. 
Mendelssohn’s celebrated Overture to A Midsum- 
_ + sale Dream will commence five minutes 
pefore 7. 


LYCEUM THEATRE ROYAL.— 
Lessee, Mr. Charles Dillon—This EVENING, FA- 
BIAN;; or, La Mésalliance: Mr. and Mrs, C. Dillon. 
After which, the extraordinary Troupe of Bedouin 
Arabs will go through their wonderful performances. 
To conclude with the burlesque of THE WINTER’S 
ae : Misses Woolgar, Wilton, Mrs. B. White, Mr. 
‘oole, 


LYCEUM THEATRE ROYAL.— 
For the BENEFIT of Mr. CHARLES DILLON, 
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ROYAL OLYMPIC THEATRE— 
Under the Management of Mr. Alfred Wigan. 
On MONDAY, WIVES AS THEY WERE AND 
MAIDS AS THEY ARE. ‘To eonelude with a new 
farce, called JONES, THE AVENGER. Jones, the 

Avenger, Mr. Robson. 


ASTLEY’S ROYAL AMPHITHEATRE. 


Lessee and Manager, Mr. Wim. Cooke. 

On Monday, December Ist, and during the week, 
Shakspeare’s MACBETH, with equestrian illustra- 
tious and gorgeous effects equal, if not surpassing, 
those which accompanied and sustained the renown 
of Richard T1I., which was performed the unparal- 
leled number of Ninety consecutive nights—unpre- 
cedented in any theatre in the world. 


STRAND THEATRE, 
Manager, Mr. T. PAYNE. 
On MONDAY will be produced a new faree, by 
L. Buckingham, Esq., called OVER THE WAY, 


THE AMATEURS WHO PERFORMED 
last season for the Patriotic and Crimean Funds will 
give a DRAMATIC PERFORMANCE, at the St. 
James’s Theatre, on FRIDAY EVENING, the 5th 
December. The proceeds will be devoted to the 
RELIEF of DESTITUTION in the METROPOLIS 
during the winter scason. 

















Musical Instruments, 


—-0-— 


WANTED, TWELVE good WORKMEN, 
in the PIANOFORTE CASE MAKING, and 
FITTING-UP; also, two Apprentices, or Improvers. 
Apply at 6and 7, Hoxton Old ‘Town, near the Old- 
strect-road. 


PATENT CONCERTINA, for £1 16s., 


of superior make, six-sided, with the double action, 
to play in five keys. Coneertinas having the full 
compass of notes (48 keys), from 4 to 12 guineus: the 
latter as used by Signor Regondi.— Manufactured by 
the inventors and pateutees, WHEATSTONE & Co.. 
20, Conduit-street, Regent-street, where may be had 
their New Patent Duett Concertina, at £1 11s. 6d., 
and £2 2s, 


CONCERTINA FOR SALE.—A Gentle- 


man, too much engaged to devote sufficient time to 
music, wishes to dispose of his Concertina. It is by 
Wheatstone, has full compass of 48 keys, double 
action, rosewood, and in rosewood ease. It isin per- 
fect order and tune, Price £5. Address, Grimalkin, 
Button’s Coffee House, Fleet-strecti. 


PIANOFORTES, Seventeen Guineas, 


for hire 12s. per month, warranted by a stamped 
guarantee for seven years, having metallic plate, 63- 
octaves, and all recent improvements. drawin 
fac simile sent for three stamps.—R. J. VENN, 
pianoforte manufacturer and music seller, 65, Baker- 
street, Portman-strect, All music half-price. 














Pianofortes and all kinds of Musical Property Sold. 


Messrs. KELLY and Co., Auctioneers 


of Musical Instruments, receive every description of 
musical property for SALE. Messrs. Kelly and Co. 
confidently submit this mode of disposal as the most 
advantageous in every respect, as from their expe- 
rience with musical instruments during the last 20 
years, and their large connexion, they can ensure the 
full value being realized. Pianofortes, organs, and 
harps warehoused or sold on commission. 11, Charles- 
street, Middlesex Hospital. 


HARMONIUMS._NEW MODEL. 


CRAMER, BEALK, and Co., 201, Regent-street. 


CONACHER & BROWN (from London), 
ORGAN BUILDERS, Huddersfield. 


BISHOP and STARR, Organ Builders, 
1, Lisson-grove, South, have now several of their 
small ORGANS termed the “Organetto Profondo,” 
in various stages of progress. ‘The great desideratum 
of depth of tone, with power in a small space, and 
at a moderate price, render taem suitable either 
for the chapel or parlour, 
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